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NOTICE. 


.....Vienna, 


Electrotypes of the pictures of the following-named art- 


tsts will be sent, pre-paid, to any address on receipt of four 


(4) dollars. 


During more than stx and one-half years these pic- 
tures have appeared in this paper, and their excel- 
lence has been universally commented upon. 
recetved numerous orders for electrotypes of the same, and 
publish the subjoined list for the purpose of facilitating 


a selection. 


New names constantly added, 


Adelina Patti, 
Sembrich, 

Christine Nilsson, 
Scealchi, 

Trebelli. 

Marie Roze. 

Anna de Bellocca, 
Etelka Gerster, 
Nordica, 

Josephine Yorke 
Emilie Ambre, 
Emma Thursby, 
Teresa Carrefio, 
Kellogg. Clara L.—a, 
Minnie Hauk, 
Materna, 

Albani, 

Annie Louise Cary, 
emily Winant, 

Lena Little, 
Murio-—Celli, 
Chatterton-Bohrer, 
Mime. Fernandez, 
Lotta, 

Minnie Palmer, 
Donaldi, 

Marie Loutse Dotti, 
Geistinger, 
Fursch-Madi,—a, 
Catherine Lewis, 
Zélie de Lussan, 
Rlanche Roosevelt, 
Sarah Bernhardt, 
Titus d’ Ernesti, 
Mr.& Mrs.Geo. Henschel, 
Charles M, Schmitz, 
Friedrich von Flotow, 
Franz Lachner, 
Heinrich Marschner, 
Frederick Lax, 
Nestore Calvano, 
William Courtney, 
Josef Staudigl, 

Lulu Veling, 
Florence Clinton-Sutro, 
Calixa, Lavallee, 
Clarence Eddy, 
Franz Abt, 

Fannie Bloomfield, 
S. FE. Jacobsohn, 

J. O. Von Prochazka, 
Edvard Grieg, 
Eugene D' Albert, 
Lili Lehmann, 


Ivan E. Morawski, 
Clara Morris, 
Mary Anderson, 
Sara Jewett, 
Rose Coghlan, 
Chas. R. Thorne, Jr., 
Kate Claxton, 
Maude Granger, 
Fanny Davenport, 
Janauschek, 
Genevieve Ward, 
May Fielding, 
Ellen Montejo, 
Lilian Olcott, 
Louise Gage Courtney, 
Richard Wagner, 
Theodore Thomas, 
Dr. Damrosch, 
Campanini, 
Guadagnini, 
Constantin Sternberg, 
Dengremont, 
Galassi, 

Hans Balatka, 
Arbuckle, 

Liberati, 

Ferranti, 

Anton Rubinstein 
Del Puente, 

Joseffy, 
Mme. Julia Rive-King, 
Hope Glenn, 
Louis Blumenberg, 
Frank Vander Stucken, 
Frederic Grant Gleason, 
Ferdinand von Hiller, 
Robert Volkmann, 
Julius Rietz, 

fax Heinrich, 

E. A. Lefebre, 
Ovide Musin, 
Anton Udvardi, 
Alcuin Blum, 
Joseph Koegel, 

Yr José Godoy, 
Carlyle Petersilea, 
Carl Ketter, 
George Gemiinder, 
Emil Liebling, 
Van Zandt, 
W. Edward Heimendahl, 
Mme, Clemelli, 
W. Waugh Lauder, 
Hans von Biilow, 


Wilham Candidus, Clara Schumann, 
Franz Rummel, Joachim, 

Blanche Stone Barton, Samuel S. Sanford, 
Thomas Ryan, Franz Liszt, 
Achille Errar Christine Dossert, 


King Ludwig I I, 
C. Jos) Brambach, 
Henry Schradieck 


Dora Henninges 
A. A. Stanley, 
Frost Catenhusen, 


William Mason, 

P. S. Gilmore, 
Neupert, 

Hubert de Blanck, 
Dr. Louis Maas, 
Max Bruch, 

L. G. Gottschalk, 
Antoine de Kontski, 
S. B. Mills, 

E. M. Bowman, 
Otto Bendix, 

W. H. Sherwood, 
Stagno, 

— McCullough, 
Salvini, 

John T. Raymond, 

Lester Wallack, 
McKee Rankin, 
Boucicault, 

Osmund Tearle, 
Lawrence Barrett, 
Rossi, 

Stuart Robson, 

James Lewis, 

Edwin Booth, 

Max Treuman, 

C, A. Cappa, 
Montegrifto, 

Mrs. Helen Ames, 
Marie Litta, 

Emil Scaria, 
Hermann Winkelmanao, 

Donizetti, 

William W. Gilchrist, 
Ferranti, 

Johannes Brahms, 
feyerbeer, 

Moritz Moszkowski, 
Anna Louise Tanner, 
Filoteo Greco, 
Wilhelm Junck, 
Fannie Hirsch, 

Michael Banner, 

Dr. S. N. Penfield, 

F, W. Riesberg, 

Emmons Hamlin, 

Otto Sutro, 

Carl Faelten, 

Belle Cole, 

Carl Millécker, 

Lowell Mason, 

Georges Bizet, 

John A. Broekhoven, 

Edgar H. Sherwood, 

Ponchielli, 

Edith Edwards, 

Pauline L’ Allemand, 


Verdi, 

Hummel Monument, 
Johann Svendsen, 
Anton Dvorak, 





lr is believed that every seat for all the performances 
at the coming Worcester Festival will be sold. If 


-POR STUDY PURPOSES ONLY. 


We have 





there is an enthusiastic community on the subject of 
musical festivals it is that of Worcester. 


R. LOUIS ALEXANDER, of the New York Col- 
lege of Music, a private music school on East 
Seventieth-st., constantly advertises that Theodore 
Thomas is the musical director of that college of music, 
while it is a well-known fact that Theodore Thomas has 
not even visited the place, much less given any direction 
to it or lessons in it, for several years past. Some years 
ago he requested Mr. W. Edward Heimendahl to give 
some chorus lessons there in his stead, but Thomas has 
no time to spend at Alexander’s school. This is a curi- 
ous state of affairs, but true, and Mr. Alexander should 
not continue to use Thomas’s name. 


HE following innocent little paragraph appeared in 
last Sunday’s Boston Glode : 

A distinguished tenor of this city visited Vienna during the 
summer to attend the wedding of his daughter. He was for a 
number of years the tenor of the Grand Operaat Vienna, where 
he became the especial favorite of that musical public. While 
sojourning there this summer, it was announced that he was to 
sing at acertain church during the morning service. At the 
beginning of the service a lady of advanced years begged the 
privilege of being admitted near the space occupied by the 
choir, where she sat throughout the services, at the close of 
which she remarked that, although she had never had a per- 
sonal acquaintance with the tenor, she had enjoyed his singing 
so much while he was tenor of the Opera that she desired to 
hear his familiar voice again. 

Not far from this item appeared one line that solved 
the innocent little paragraph. 

This was the line: “ Mr. Charles R. Adams, the tenor, 
has returned from Vienna.” 


HE Bayreuth pilgrims will be back from the shrine 
of their great idol within a few days, and the places 
where the critics usually congregate will again see their 
gentle faces and observe their animated smiles. But 
during their absence many changes have been ordered 
by the powers that be, and these, when carried into ef- 
fect, may exercise considerable influence in the move- 
ments that the future willsee. Fourteenth-st. will be ma- 
terially affected, and Fourteenth-st. has always been dearly 
beloved by our musical critics ever since we have had 
real, good music in this country. The only musical per- 
formances of any dimension worthy of the consideration 
of these critics which they will be enabled to hear within 
the walls of their old temple, the Academy of Music, are 
the operas which will be given by Angelo—the Italian. 
The American Opera Company uses the Academy only 
for rehearsals. The Philharmonic Society has aban- 
doned it, too, and there will be no Thomas concerts un- 
til March, and these may also be given in another tem- 
ple. In fact, all these musical institutions will enter the 
new temple near Forty-second-st., the Metropolitan 
Opera-House. What remains at the old, neglected 
Academy for our critics? The Italian opera during a 
fall season, and after that a few nondescript perfor- 
mances. During the bitter cold nights of the winter 
they must spend much time in traveling from Forty- 
second to Fourteenth-st., if they wish to continue to en- 
joy the hospitable boards of past years. Will they do 
it? We believe, knowing what we know, that they 
will. Steinway Hall still remains on Fourteenth-st., and 
we expect that, with the exception of the Patti “cos- 
tume” concerts, many important musical events will oc- 
cur within the walls of that hall, and this is one, al- 
though not the only reason, why the old boards will not 
be forsaken. At many midnight hours during the com- 
ing winter our critics will be met on Fourteenth-st. 


= 
STATE REPRESENTATION. 
THE president of the Music Teachers’ National Asso- 
ciation, Mr. Calixa Lavallée, is a firm adherent of 
the policy of State representation in the meeting or con- 
vention of the Music Teachers’ National Association, as 
well as in the membership of that body. Heisalsoa firm 
believer that the claim that the following is one of the 
conditions necessary for membership is ridiculous, and 
is bound to damage the status of the association if not 
changed. 
The conditions of active membership are as follows: 
A. Any teacher of music or musical journalist may become a member 
of the association by paying the annual fee of two dollars ($2), and such 
members shall be styled active members and have all the privileges of the 
association (including lectures, recitals, concerts, and participation in the 


debates, with power to vote); but if the annual dues of any member shall 





remain unpaid for a period of two years, such membership shall terminate. | 


Any music teacher, as will be seen, no matter who he 
may be, although he may be a banjo teacher or a hum- 
bug of the most deliberate kind, has, by paying an 
annual fee of two dollars, the power to vote. He can- 
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not be excluded from membership if he pays two do}. 
lars and is a music teacher or teacher of music. 

In State representation it would be impossible {o, 
humbugs to have many opportunities. The State con. 
ventions would elect their delegates, alternates, &c., and 
these would be representative men who would constj- 
tute the national association. How many States have 
had a representative set of delegates at the meeting of 
the national association? How many! 








AMERICAN OPERA COMPANY. 


HE following article appeared in the Sunday Sun 
and it is full of pleasant information: 

The various departments of the American Opera Company 
are now at work upon the new operas to be produced during 
the coming season, the first of which will be ‘‘ Faust,” and 
which will be followed by ‘‘Afda” and ‘‘The Huguenots,” 
Mr. Bouhy, vocal director of the opera, as well as of the Na. 
tional Conservatory, returned last week from Europe, where 
he has passed the entire summer representing the American 
Opera Company. He has been very successful in his search 
for American-born artists, having found at least three tenors 
of experience with voices surpassing any now in this country, 
A young dramatic soprano and a young colorature soprano are 
also among the acquisitions to the American Opera Company 
secured by Mr. Bouhy. A dramatic mezzo-soprano and con. 
tralto of the very first rank, who, while singing in English, is 
not American-born, has also been engaged abroad for such 
parts as Orpheus, Ortrude and Amneris. Mr. Bouhy spent 
some time in Italy, and personally selected the thirty-six new 
dancers who are to be added to the ballet of last season. 

It is confidently expected that Mlle. Giuri, the new premiere, 
will create a great sensation. She is one of the first dancers of 
the world, and has been secured for the American Opera Com. 
pany after the payment of a heavy forfeit to obtain her release 
from Milan. 

It has been determined that the next season of American 
opera will be opened at the Academy of Music, Philadelphia, 
on November 15. Philadelphia has been one of the foremost 
cities to foster the American opera scheme, and the directors 
have decided to give it the honor of the initial performances of 
next season, which will embrace the first production by the 
American Opera Company of ‘‘ Faust,” the score for which was 
secured by Mr. Bouhy from the Grand Opera-House, Paris, as 
a special compliment to Mr. Theodore Thomas, with the stage 
arrangements exactly as given at the Paris Grand Opera, and 
with the famous Bacchanale of the fourth act, which will be 
given here for the first time in its entirety. 

Mr. Bouhy is called the vocal director of the opera. 
We always understood that the chorus—the vocal work— 
was conducted under the auspices last year of Mr. G. 
Hinrichs, and this year under the auspices of Messrs. G. 
Hinrichs and Arthur Mees. Both of these gentlemen are 
able conductors and can converse with the singers of the 
company, as they are aw fazt in the English language, 
while Mr. Bouhy cannot make himself understood in 
that language. The Sv must have blundered or been 
wrongly inspired. Mr. Bouhy is also designated in the 
above notice as vocal director of the National Conserva- 
tory. We would be pleased to learn where this National 
Conservatory is located and who the musical people are 
that conduct its destiny? Who is the director-in-chief, 
for instance? It must be admitted that a director-in- 
chief is somewhat of a necessary element in a national 
conservatory. All the great conservatories have these 
chiefs and seem not to be able to do minus their services. 

We hope that Mr. Bouhy’s positions occupy his time 
to such extent at present that he'will not embrace in hi- 
versatile duties the work of and the influence existing in 
the office of director-in-chief of the National Conservas 
tory. The vocal method which he applies‘to his own 
singing is sufficiently dangerous to true vocal art so that 
we must be excused from advocating his influence upon 
music in general. In fact, we are at a loss to understand 
how anyone can sing as Mr. Bouhy does and yet call 
himself a musician or at least expect others who have 
studied music to include him among the brethren of the 
profession. 

We hope that Mr. Bouhy has succeeded in finding the 
kind of artists mentioned above, although we are in 
clined to doubt this, as we have no confidence in his 
judgment. As to American tenors, it is a well-known 
fact that there is no first-class American tenor on the 
operatic stage here, consequently if the voices of these 
three, said to have been selected by Mr. Bouhy, surpass 
any now in this country, that would in itself amount 
very little. 

We are delighted to be informed that Mr. Bouhy pet 
sonally selected the thirty-six new dancers for the ballet, 
for in that direction, even were his judgment not superior 
to that which his singing suggests he possesses of music, 
the results of its application would not be as serious 4 
the application of his judgment of the divine art. 

—Mr. Gustav L. Becker has returned from his vacatio® 
and will resume teaching at 150 East Eighty-sixth-st. 
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he Boston Symphony Season. 
HE sixth annual series of concerts by the Bos- 
ton Symphony Orchestra is to be given at Music Hall, 
Boston, on successive Saturday evenings for twenty-four weeks, 
beginning on October 16, and inquiries made concerning the 
plans and prospects for the season indicate that the high standard 
of excellence established by this organization in former years will 
be more than fully maintained in the concerts of the present sea- 
son. Mr. Wilhelm Gericke will again be the conductor, this 
making his third season as the musical director of the orchestra 
and he will again have the general planning of the programs and 
control over the engagements made in the soloists to assist at 
these concerts. As regards the personnel of the orchestra, it will 
interest all patrons of former seasons to know that, with a very few 
changes, mainly in the wood-wind section, the membership of the 
organization remains practically the same as last season. All who 
appreciate the artistic ability of Mr. E. M. Heindl will be pleased 
to learn that he is to again take his place as the first flute, thus in- 
suring an entirely competent musician in this important position. 
The new members of the orchestra who have been engaged in Eu- 
rope during Mr. Gericke’s summer upon the Continent are a first 
trumpet, a first trombone and a first fagotte, all of whom are said 
to have won prominent positions in European orchestras. The 
first horn player of the Bayreuth Theatre orchestra joins the or- 
ganization in the same position, and a harpist of eminent ability 
has also been engaged by Mr. Gericke. 
In the string department of the orchestra there will be very 
few changes from last season’s membership. Herr Kneisel will 
again be the concert master, and he will have among the occu- 
pants of the first violin desks Messrs. Loeffler and Adamowski, 
and in Mr. John C. Mullaly this section of the organization will 
gain an eminently talented member, he having resigned his 
leadership of the Globe Theatre orchestra, Boston, to accept a 
chair in the first violin division. The ’cello players will again be 
led by Mr. Fritz Giese. Mr, Gericke is expected back from his 
European visit about October 1, and will undoubtedly bring 
with him a large addition to the already extensive library of 
the orchestra. Advices already received from him regarding 
these new works promise an early hearing at the concerts of the 
Brahms symphony No. 4 and the Bruckner symphony. Mr. 
Gericke has decided to adopt the normal pitch for the orchestra, 
thus following the lead of the }'rench Academy of Arts and 
Sciences, as a large number of Continental conductors have al- 
ready done. The soloists already engaged for the Boston con- 
certs indicate an intention of fully maintaining the standard of 
this portion of the concert scheme of the season. Among the 
vocalists with whom contracts have already been made for the 
earlier dates of the season are Miss Lilli Lehmann, Mrs, Fursch- 
Madi and Miss Emma Juch, and Mrs. Julia Rive-King and Mr. 
Rafael Joseffy, pianists, will also have an early hearing at these 
concerts ; all of these artists, as well as those with whom nego- 
tiations are now pending, appearing at the public rehearsals, which 
will, as usual, precede each concert on the Friday afternoons of 
each week. There is no change made in the general plan for the 
sale of tickets for the concerts and public rehearsals this year, 
the arrangements and prices of last season being retained. For 
the twenty-four public rehearsals the prices of the seats will be 
$7.50 and $12 each, and these will be offered at public auction at 
Music Hall, Boston, next Monday, the 20th inst., when no more 
than four seats will be sold at one time, and the seats will be 
offered to bidders in their regular order. The concert tickets will 
beoffered in the same way, at the same place, on Thursday morn- 
ing, September 23, and all seats unsold at these auction sales will 
be offered to the public at the regular rates on the days following 
the sales, at the box-office. The arrangements made for concerts 
by the Boston Symphony Orchestra in other cities contemplate an 
extended series of such performances. At Worcester a regular 
series of four concerts will be given under the auspices of the 
Worcester County Musical Association ; at Cambridge a course 
of six concerts will be given'at Sanders’ Theatre, and contracts 
have also been entered upon for concerts in Providence, Springfield, 
Hartford and New Haven. The Boston concerts extend to 
the last of March, and the concerts in the New England circuit 
will be given mainly during the months previous to April of next 
year. Early in April, beginning Easter Monday, the orchestra 
will start upon its second annual tour under Mr. Gericke’s direc- 
tion, and during the months of April and May the organization 
will visit the leading cities of the Middle and Western States. 




















the privilege of fifty, and she will visit South America, Mexico 
and the West, including California. Bernhardt’s business 
through South America was simply surprising. Her average 
receipts nightly were $4,200, and her tour was a series of un- 
paralleled triumphs. She will go from South America to Havana, 
where an Abbey agent will join her in December. From Havy- 
ana she will go to Mexico and thence to New Orleans, where 
she opens her season in the United States, February 14. 
Bernhardt will play in Washington February 28, and will go 
from there to Philadelphia and then here, where she will open 
March 7. She will make her only appearances in Boston during 
the season at the Hollis Street Theatre the week beginning April 
4, and will then go to Chicago, and thence to San Francisco, 


forty persons was engaged for one year. They left Liverpool on 
May 5 last, and they will be landed either in Liverpool or Havre | 
about June 15 next. The following figures, showing the receipts | 
of some of Mr. Abbey's greatest ventures for the past few years, | 
will prove interesting reading : 

Pernhardt, season of 1880-1— Total receipts for 25 weeks, six 
performances per week, $396,247.02 ; largest week, $24,668. 

Edwin Booth, season of 1881-2—Total receipts for 29 weeks, 
$280,000 ; largest week, $12,375, 

Patti, season of 1881-2—Twenty-two concerts and 12 operas, | 
$236,890 ; largest house (Mechanics’ Hall, Boston), $12,350. 

Nilsson, season of 1882-3—Fifty-six concerts, $208, 309; largest 
concert (San Francisco), $7,115. 

Mrs. Langtry, season of 1882-3—For 26 weeks, $253,500; 
largest week (New York), $18,765. 

Henry Irving, season of 1883-4—For 26 weeks, $405,639 ; 
largest week (Boston Theatre), $24,089. 

Henry Irving, season of 1884-5—For 28 weeks, $390,000 ; 
largest week (New York), $21,000. 

Mary Anderson, season of 1885-6—For 31 weeks at $1.50 for 
best seats, $334,949; largest week (Globe Theatre, Boston), 
$15,687. 

The largest amount of money taken by these stars on any one 
day, including matinee and evening, was as follows : Miss Ander- 
son, at St. Louis, $5,100; Bernhardt, Globe Theatre, Boston, 
$6,457; Miss Anderson, second engagement, at $1.50 for best 
seats, $4,548; Henry Irving, Boston Theatre, prices $2.50 for 
best seats, $7,956; Edwin Booth, Park Theatre, Boston, prices 
$1.50 for best seacs, $2,870. The losses Abbey sustained as 
manager of Italian opera at the Metropolitan Opera House here 
were never published. It is said they amounted to much more 
than $100,000. 





HOME NEWS. 








Mr. Dexter Smith, of Boston, has returned from 
Europe. 

Mr. Charles R. Adams, the tenor, has returned from 
Vienna. 

They are singing “Iolanthe” this week at the Bijou 
Theatre, Boston. 














The date of the Boston Symphony Concert, at Spring- 
field, Mass., is November 9. 





Levy, cornetist, finishes his engagement at the Point 
of Pines, Boston, next Sunday. 





The Camilla-Urso Concert Company closed its season | 
last Saturday night at Clinton, Ia. 


Mr. Conway, manager of the Academy of Music, | 


Baltimore, was in town last week. 





at Chickering Hall, on September 20. 

Mr. Albert M. Bagby has returned to the city, and 
will continue to give his piano lessons at Steinway Hall. 

Mr. James Whelan played Weber’s Mass in G at St. 


James’s Roman Catholic Church, Boston, last Sunday, by re- 
quest. 


——Miss Sarah Cecil will make her début as a vocalist | 











Gilmore’s Band has been engaged to play the musical 
program at the dedication ceremonies of the Bartholdi Statue of 
Liberty. 

——Mr. and Mrs. Walter Emerson are in the White 
Mountains. Mrs. Walter Emerson was formerly known as Miss 
Medora Henson, soprano. 





Mrs. Carrie Hun-King, soprano, has returned from 





Figures and Facts About Abbey. 
H** RY E. ABBEY will not only manage Sara 
Bernhardt here next season and Mrs. Patti-Nicolini, but | 
also Miss Fortescue. Mr. Abbey will shortly arrive in this coun- 
try, but will probably only remain here ten days, and will sail again 
for Europe on September 25 on the America, so as to reach Eng- | 
land in time to complete the work of the Patti tour. These en- | 


gagements of Bernhardt and Patti are announced as positively | 
farewell (ours, and, as Shakespeare said, ‘‘ It is so designated in | 
the bon Patti's season will begin in Dublin, Ireland, at 
Gunn's now Concert Hall, which has been built on the site of the 
old Roys'ty Theatre. She will give two concerts there on 
November 2 and §, but not operatic concerts. She will sail for 
‘his count:y on the Umbria from Queenstown November 8, and 
Wilopen here in Steinway Hall, November 17, giving operatic 
Concerts wiih costumes and scenery. She will give two operatic 
Concerts 7 

er 24, an | the other Saturday afternoon, November 27. 


Chautauqua, Round Lake and Martha's Vineyard, where she has 
been singing. Her concert at Cottage City was a success, 


August Cull, the organist of St. Patrick's Church, had 





| a hemorrhage on Thursday at his home at 8 Eldridge-st., and 


was taken to Gouverneur Slip Hospital. 
sixty. 


He is a German, aged 





The catalogue of the Boston Company is a handsome 
specimen of typography, and is carefully and neatly arranged. 
The company is now located at 28 West-st., Boston. Mr. G. 
Schirmer, Jr., is the manager. 





The Liberati-Pierce Concert Company has been or- 


ganized for the coming season, its membership to include Mr. 


Liberati, the cornet soloist, and Master Carl Pierce, violinist. 


Young Pierce is a Boston boy. 


—Letters received from Mr. Angelo on Saturday an- 


Boston at Music Hall, one on the evening of Novem- | nounce the engagement of Mrs. Prandi, contralto ; Mr. Corosini, 
| tenor; and Mr. Lalloni, baritone, in addition to the list already 
She has been engaged by Mr. Abbey for forty concerts, with | announced for the season of Italian opera at the Academy of | 


inincins 


where her season will close the last of May. The company of | 
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| Music. The first season in New York wil! consist of sixteen 
evening performances and four matinees, from October 15 to No- 
vember 17. 

The auction sale of tickets to the forthcoming music 
festival indicates a great public interest in the affair. More than 

$6,000 was paid for tickets last Tuesday, nearly $1,600 of which 

was for premiums. The festival begins September 20. 





——Miss Anna Rockwood, daughter of Mrs. Otis Rock- 
wood, the well-known soprano, who, with her mother, has been 
passing the summer at Marblehead Neck, was the guest of the 
New York Yacht Club, with a party of friends, on the Taurus on 
Tuesday week. 

A concert was given by the boy-violinist, Master 
James Paddon, on Thursday evening, at the Spring House, 
Richfield Springs. On Tuesday the Harvard Quartet, assisted 
by Miss Clara A. Hunt, soprano, Boston, and Mr. V. Veachten 
Rogers, barpist, New York, filled the rooms to their utmost 





| capacity. 





The Cappa concerts have been highly successful, and 
the leader of the Seventh Regiment Band has cause for self-con- 


gratulations. Among the artists who have iately participated are 


| Mrs. Martinez, Mrs. Wheeler-Smith, Mr. Max Treuman, Mr. 


Frederick Harvey, Mr. Walter Rogers, Mr. Hugo Wittgenstein 
and Mr. T. N. Currie. 

The Southeastern Massachusetts Musical Association 
will hold its annual festival in Taunton, October 20, 21 and 22 
Carl Zerrahn will conduct, as usua!, and Blaisdell’s Orchestra of 





thirty-five pieces will furnish a portion of the instrumental music. 
C. N. Allen’s Concert Company, which includes Mrs. E. Hum- 
phrey Allen and Wulf Fries, has also been engaged, but the 
other talent will not be engaged until after the Worcester festival 
occurs. 

——The filling of the vacancy in the Handel and Haydn 
presidency, caused by the death of Mr. Charles C. Perkins, is an 
issue which must at an early day make a matter of general inter- 
est in the local musical world. The position is one of great im- 
portance if its incumbent is inclined to develop all its possibili- 
ties, and a man of good executive ability, musical culture and 
public spirit can find in its duties a wide, interesting and varied 
field of labor. 
tions of this country the Handel and Haydn Society should con- 


As the oldest of the prominent choral organiza- 


tinue to take the lead in the development of a love of oratorio 
music in America, and its chief executive officer should be a 
man fertile in expedients to regain for this old association the 
pre-eminent position which it held a decade ago.-—Boston Herald. 
A dispatch last Saturday from Washington, Conn., 
contained the following: A concert was given last night 


at this place. 
ton Choral Club, and was assisted by such eminent talent as Mrs 





It was given under the auspices of the Washing- 


Gerit Smith, of New York; Francis F. Powers, of Brooklyn, and 
the New York Philharmonic Club. 
male and female voices, and is most efficiently led by Anton D. 
Woodruff, tenor of the Church of the Incarnation. 
gram was made of classical numbers, and its rendition, from 


The club comprises thirty 
The pro- 


beginning to end, was excellent, especially the cantata *’ Fair 
Ellen,” in which all the singers took part, presenting it in a most 
artistic and spirited manner. The audience numbered about 
seven hundred and was most appreciative throughout 


Where the Italians Are. 
FY gacnen sire to latest accounts the following 


artists of the Italian opera were living in the cities opposite 
their respective names: 


PR is acura sos 0s tach endcs nee eunuae Milan, 
goon 6a esc 4 cakes Cen - Lucea 
Etelka Gerster.... Lettie . Paris. 
Nila Kupfer-Berger ....... Vienna 
Caterina Marco.... jaceuuewt .. Naples 
Pinner-Besoni. ... Oe rere: 
| Fursch-Madi........ ae avatar ated an cece ade New York. 
ag cc ay ceceuyeesvauneeeuts Milan 
i Pe Ae FR 6 Como 
Ella Russell PT UTUTETILATeTre. oeecees . I ondon 
JeGG SAMBA oc ccc ccccccccccestace acces Madrid 
Marcella Sembrich............ ... Dresden. 
pO a ae eee .. Milan. 
Ria etcekn anes 4s Montecatini 
pO EE ee er Vienna. 
Wilhelmina Tremelli............ .. Buda- Pesth 
Anton Aramburo.............. . .Montevideo. 
I 6 6s 664 aeeew ee Milan 
Italo Campanini........ .....ee.e0+ soess. Salsomaggiore. 
Ge cacks 64eenee ove «4086 Milan 
Frapolli........ . Milan 
Cen a hea 44, 6 One ee eRe ROeRS . Milan 
Gayarre.... cocsces ceccssccces oon 05 
Massini.....ces Sie Bs eres: Erba. 
IEE Sn cepedckvoes pe meds . Paris. 
PE coaauesen« Milan. 
Petrovich. ... Cresenzago. 
| .. Milan 
Ps <:0:06 0 . Luxemburg 
Stagno........ en we Buenos Ayres 
rrr errr rrr rr rr Varese. 
Williitireaccresseeus . Milan 
Sante-Athos ... ae Milan 
Ciampi Cellaj......2 wcccsccreces Paris 
PA bh an as.cesee : nee eA GU. Milan 
PIR ce cccccewagctee seeeeens . Udine 
ee . Milan 
Antonucci........ «+ Naples 
Castelmary......++.+:+- iovenme ‘ ... Santiago (Chili) 
famburlini........ a ae re ee .... +. Montevideo. 
RS bc whens tdecessvncs case etwedabaden Milan, 
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PERSONALS. 





SAINT-SAENS.—Our first page is adorned this week 
with the picture of Camille Saint-Saéns, the gifted French com- 
poser, conductor, pianist and organist. There are rumors afloat 
again that Saint-Saéns may pay a visit to this country next year 
to conduct and play, especially many of his own works. We 
hope the rumor will be verified. He was born on October g, 
1835, and is therefore in good age to introduce himself to Amer- 
ican audiences. 

THE ARMANINI QUINTET.—Critics and musicians who 
heard the Armanini Quintet of Mandolin Players from Paris at 
Chickering Hall last Tuesday express themselves astonished at 
some of the new features of mandolin playing produced by the quin- 
tet. Transcription of well-known compositions were performed 
with great accuracy and with an unusually large tone. 

The quintet is open for engagements. 

Mr. BLAMPHIN RE-ENGAGED.—The eminent English 
harp soloist, Mr. James Blamphin, has been re-engaged by the 
Belle Cole Concert Company for the coming season. He returned 
from England on the Arizona last week. 

NEALLY STEVENS — DORA HENNINGES RECITALS.— 
We take pleasure in announcing that Miss Neally Stevens and 
Miss Dora Henninges have associated themselves for the purpose 
of giving classical-popular piano and song recitals, of which the 
Cleveland Concert Bureau have the exclusive management. The 
attention of lecture bureaus, lyceums, seminaries, colleges, music 
schools and conservatories is called to these attractive and highly- 
artistic recitals, A special feature is their educational value to 
music schools, seminaries and conservatories, to which particular 
attention is called. 

CARLOTTA PINNER WITH 
CompaNy.—The most important engagement concluded by the 
management of the American Opera Company is that with Miss 
Carlotta Pinner, a soprano with a European reputation as an 
operatic artist. The lady will be remembered as Pinner-Besoni, 
and has sung with success in Spain, Italy and Germany. Im- 
portant roles for high soprano will be entrusted to her. We con- 


THE AMERICAN OPERA 


gratulate the American Opera Company on this really valuable 
acquisition, Miss Pinner is a cousin of the well-known piano 


virtuoso, Max Pinner. 

ARTISTS AIDING CHARLESTON SUFFERERS.—The sum 
of $1,300 was raised last Sunday night at a concert given at 
Wallack’s Theatre for the benefit of the sufferers of the Charles- 
ton earthquake. The musical artists whose aid was enlisted for 
this purpose were Mr, A. de Novellis, musical director ; Miss 
Lucille Meredith, Mr. Herndon Morsell, Mr. De Wolff Hopperr 
Miss Emily Soldene, Mr. Eugene Oudin, Miss Louise Parke, 
and Mr. Constantin Sternberg, the pianist. 


Mr. FisHer’s Goop WoRK IN TORONTO.—Toronto 
papers are full of the description of a conservatory scheme which 


is the result of the excellent work of Mr. Edward Fisher, one of 
the most accomplished musicians in Canada. The Toronto A/ai/ 


says : 

A few days ago we announced the fact that a conservatory of 
music had been projected for Toronto, and that a large amount of 
money had already been subscribed toward putting the scheme 
into operation, We are now prepared to give further particulars 
concerning the scheme. The proposed conservatory is to be 
established from the beginning on a solid financial basis, with a 
joint stock capital of $50,000. Nearly one-half of this amount 
has already been taken up by prominent citizens who are inter- 
ested in the progress of music here, and there is every indication 
of the remainder being shortly subscribed. It is mainly 
through the exertions of Mr, Edward Fisher that this much 
has been accomplished. Mr. Fisher has had the project 
in view for some years of establishing in Toronto a conservatory 
of music on an extensive scale, and has now decided that the time 
is ripe for putting the plan into execution. The many details of 
preparation for so important an undertaking will necessarily oc- 
cupy months of time in completing, and it has wisely been deter- 
mined that the actual work of the institution shall not begin 
until the opening of the next musical season, 2. ¢., September, 
1887. <A thoroughly efficient faculty will be secured and special- 
ists engaged for each department as far as practicable. 

The conservatory will embrace the following schools, or depart- 
ments, of instructions, namely: Pianoforte, organ, voice, violin, 
orchestral instruments, military band instruments, orchestral and 
ensemble playing, church music and oratorio, sight singing and 
chorus practice, tonic sol-fa method, musical theory, harmony, 
counterpoint and composition, tuning pianos and organs, elocu- 
tion and dramatic action and languages, especially Italian, Ger- 
man and lrench, history and literature of music, Amateur and 
professional courses of study will each be provided for, the latter 
being severer than the former, particularly in the theory of music. 

Certificates and diplomas will be granted to pupils on passing 
a satisfactory examination at the completion of their studies. 
There are many advantages to be derived from a conservatory 
course of education which are unattainable in ordinary private in- 
struction. ‘The mere circumstance of a large number of stu- 
dents coming together for the purpose of studying the art and 
an irresistible tendency to stimulate them 
thus enabling them to accom- 


science of music has 
to more than ordinary exertion, 
plish much more in the same time than under the usual con- 
ditions. 


here are always in fully-equipped conservatories many lec- 





tures, instrumental and vocal recitals and concerts which the 
pupils are privileged to attend gratis, and which furnish to earnest 
students almost an education in themselves. These features are 
to be duly incorporated in the proposed Toronto institution, and 
other desirable advantages for students will be granted in this as 
in European conservatories. It is to be hoped that the people of | 
Voronto will show their appreciation of having such an institu- | 
tion in our midst, by extending to it their hearty support. 
ROPOLL IN LONDON.—It may not be generally known, 


but Mr, Rotoli, the well-known singing teacher at the New Eng- 


| wide of the mark, 


personally acquainted with the leading English and foreign musi- 
cal people in that city. 

BENDIX’S TIME FILLED.—Mr. Otto Bendix, the pianist, 
and one of the piano instructors at the New England Conserva- 
tory of Music, Boston, has all his time taken up and gives lessons 
all day long. He has earned a well-deserved reputation as a 
piano teacher. 

Is THAT NOT A HIGH FIGURE?—We are told that in 
the schools where music is taught and with private teachers in 
and around Boston, there are 1,000 young ladies at present 
receiving instructions on the violin. There are a good many 
young ladies to be seen on the streets and in the cars in Boston 
carrying violins, but 1,000 pupils of that kind, all contemporane- 
ously studying that instrument in Boston, seems a high figure. 

NEW ENGLAND BUREAU COURSE.—The managers of 
the New England Bureau Course advertise among their attrac- 
tions the following in the musical line: William J. Winch, 
tenor; D. M. Babcock, basso; H. C. Barnabee; Miss Alice 
Potter, soprano; Miss Gertrude Edwards ; Leon Keach, accom- 
panist ; Temple Quartet ; Alfred de Seve, violinist ; the New 
England Concert Company; the Beethoven Club; Philomela 
Ladies’ Quartet ; the Bay State Concert Company and Signor 
Leandro Campanari, violinist. 

THE WILL OF THE LATE C. C. PERKINS.--The will of 

late Charles C. Perkins is dated Rome, April 11, 1863. The 
only public bequest is the presentation of the statue of Beethoven, 
which has been in Music Hall, Boston, ever since the hall was 
built, to the Handel and Haydn Society of that city, in case the 
hall is converted into an opera-house, pulled down or burned. 
He makes the gift in the hope that the society will eventually 
own a hall especially devoted to its concerts and meetings. 

FrEw CHANGES IN BROOKLYN CHURCHES.—For the 
coming fall and winter only few changes have taken place in 
Brooklyn churches. At St. Anne’s a boy choir will supply the 
place of the former quartet. Miss Monteith remains, as before, 
the soprano of Dr. Storr’s church, Mrs, Tanner will continue to 
sing at Dr. Cuthbert Hall's church, and Miss Studwell at Dr. 
Lyman’s. Harvey continues in his old place. 

HE JOINS THE NEW ENGLAND CONSERVATORY OF 
Music.—Mr. John C. Alden, favorably known here as a pianist 
and piano teacher at the New. York Conservatory of Music, has 
removed to Boston and joined the forces of the New England 
Conservatory of Music. Mr. Alden’s family resides at Bridge- 
water. 

MR. CALIXA LAVALLEE ENGAGED.—Since our last num- 
ber was published Mr. Calixa Lavallée has made arrangements 
to give a few lessons each week at the Massachusetts Conserva- 
tory of Music, Boston. He will continue his private lessons at 
Miller’s warerooms, 156 Tremont-st., Boston. 

TERRIBLE EFFECTS OF CORNET PRACTISING. 





Ninety- 
nine of the one hundred cabin passengers on board the big steam- 
ship Egyptian Monarch were waving farewells to friends on the 
London dock about two weeks ago, when the tones of a cornet arose 
from somewhere on the vessel. As the steamer moved slowly away 
ninety-nine of her passengers tried to make their voices reach 
the ears of their friends on shore, but every time they shouted 
the cornet broke loose and drowned their voices. They sailed 
away, fearing that their friends would think that they had been 
suddenly attacked with some terrible malady. 

The owner of the cornet proved to have an extensive repertoire, 
and he played everything with just the same vim. The other 
passengers followed up the sound and discovered that the man 
with the cornet was Mr. Adams and that he was traveling alone. 
He was so devoted to his cornet that he blew away whenever he was 
not eating or sleeping. The other passengers lingered over their 
meals and detained him in conversation as long as possible, and 
they trod softly by his state-room door in the early morning for 
fear of disturbing him. There were times in the stilly watches 
of the night, when sea and sky and other things without ears seemed 
to be sleeping, when ninety and nine passengers sat up in their 
berths and waited through long hours for Mr. Adams to get 
hungry or leepy. 

Among the ninety-nine passengers who didn’t appreciate the 
cornet was Mr. Foster, an impulsive gentleman who was traveling 
with his sister. 

On Tuesday night when ninety-eight of the passengers had re- 
tired to the tune of the cornet and with the consoling reflection 
that their journey would end in the morning, Mr. Foster walked 
into the main saloon and said to Mr. Adams: 

** Don’t you think you had better stop? It is eleven o’clock. 
Aren’t you afraid of disturbing the passengers ?”’ 

Mr. Adams took his lips from the mouthpiece long enough to 
say that he was without such fear. Mr. Foster continued to 
labor with Mr. Adams a little while longer, probably thinking 
that a low-spoken conversation, though somewhat heated, was 
preferable at eleven o'clock at night to the uninterrupted braying 
Finally Mr. Adams, impatient over the attempt 
The latter gentle- 


of the cornet. 
to interrupt him, spoke sharply to Mr. Foster. 
man retorted just as sharply, and emphasized his remarks by 
smiting Mr. Adams in the face with his open hand. The cornet 
was heard no more that night. 

On Wednesday morning, when the harbor was in full view, Mr. 
Foster and Mr, Adams met on the after deck. Unpleasant re- 
marks were exchanged, and Mr. Foster pulled out a revolver and 
fired two shots at Mr, Adams. His markmanship was of just as | 
Adams's cornet-playing and the bullets went 
Unlike Mr. Adams, Mr. Foster did not have } 


low a grade as Mr. 


land Conservatory, Boston, resided formerly in London, and is | an opportunity to try again, for Captain Morgan sprang forward 
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and disarmed him. As soon as the steamer reached her pier, Mr, 
Adams and Mr. Foster went ashore, and hurried away in opposite 
directions. 

WHAT SANKEY SAYS OF HIs Music.—“ I am aware that 
my music is criticised by those who are fond of the higher grade, 
They say my songs will not do for the choir. I never intended 
my gospel hymns for use in churches. I prepared them a 
first expressly for my own use. Mr. Moody and I, when we 
were selecting songs to form the Gospel Hymn-Book, always 
consulted the availability we could put ‘them to in our evangel- 
ical work. We had no thought of choir music. Hence the 
criticisms that classicists pass upon my songs will not admit of 
argument or denial from me, because I intended them in the be- 
ginning for my sole use.” 

Mr. Sankey places ‘‘ Ninety and Nine” at the head of the 
list of his hymns for effectiveness upon hearers. Next he places 
‘* Jesus of Nazareth Passes By” and ‘‘ Nothing But Leaves,” 
Of the origin of the first of these he says: 

“TI well remember how I came to compose the music to the 
words. It was done on the spur of a great and exalted feeling, 
When I was going from Edinburgh to Glasgow I picked upa 
paper on the train and came across the words. They at once 
struck me as being full of feeling, so I hid the paper away in my 
pocket. The words rang in my ears. At Glasgow we hada 
glorious meeting. Mr. Moody preached from the twenty-third 
psalm of David. He touched the hearts of the people. When 
he was about to close his sermon I did not know what to sing, 
I wanted to select something appropriate to the sermon, but | 
found nothing suitable. Those grand words, full of poetry, sim. 
ple, yet beautiful: ‘He maketh me to lie down in green pas- 
tures; He leadeth me beside the still waters, He restoreth my 
soul ; He leadeth me in the paths of righteousness for His name's 
sake,’ as Mr. Moody closed with them, acted as an inspiration. 
I hastily pulied the crumpled newspaper from my pocket and sang 
the words of ‘The Ninety and Nine’ to music that came to me 
then and there. I did not know how the accompaniment would 
go. The feeling of the moment carried me through, and | after. 
ward wrote the music.” 

A DEMOCRATIC CANDIDATE'S “ WIOLEEN.”—The fol- 
lowing story is told of Robert Taylor, the Democratic candidate 
now running for Governor of Tennessee : 

“* Outside of the village debating society Bob Taylor had never 
made a speech. But Bob conld play the fiddle. He was asked 
by an Italian musician upon one occasion if he could play the 
‘wioleen.’ ‘ Wioleen!’ he ejaculated, ‘I never heard of the 
thing! But I’m h— on the fiddle.” He could play the fiddle 
with his left hand as well as with his right. ‘ Susanna in the 
Gourd,’ ‘Old Dan Tucker,’ ‘ Whoop-te-doodle-doo,’ and * Run, 
Nigger, Run,’ were among the choice selections with which he 
was wont to charm his audiences. 

‘‘ After his nomination, Bob Taylor was not inactive. He 
proceeded at once to enter upon a vigorous campaign against his 
Republican opponent, Pettibone. He bought a carpet-bag of 
tremendous proportions and as flat as a pancake, What he put 
into it nobody but himself ever knew; but it was believed that 
there was more of nothing than anything else hid away in its ca- 
pacious interios. He went among the free and easy mountaineers 
of his district and held sweet communion with them. He would 
begin by playing a tune with his right hand, and follow it with 
one played with his left hand. Then he would abuse Pettibone. 
Another tune followed, succeeded by a little diversion of a politi- 
cal nature. He advocated free liquor and plenty of it. He 
shook hands effusively with the mountaineers, complimented the 
women until their blushes caused their cheeks to glow with even 
rosier hues than even those produced by mountain breezes, and 
kissed every baby that he could find—that is, provided it was 
white.” 

FROM THE “SATURDAY EVENING GAZETTE.”—In 
marrying her cousin, Count Otto de Pourtales, Mrs. S. H. Schle- 
singer has but verified the old proverb, ‘‘ On revient toujours 4 
ses premiers amours,” for, as a young girl, before coming to 
America, there was a desperate love affair between the two, 
causing much scandal and gossip in the small German town where 
they lived. The lady carried her infatuation so far as to dress 
daily in a costume made from the same cloth as her lover's 
uniform. 

Mr. ARCHER GETS ANOTHER CHANCE.—Rev. Father 
Ronan, of St. Peter's, Dorchester, Boston, has engaged Frederic 
Archer to supply the position made vacant by the death of 
Joseph G. Lennon. Mr. Archer will assume charge Sunday, 
September 12. 

The salary is considerably less than $800, and although Mr. 
Archer is considered one of the most accomplished organists at 
present in this country, it will be found that his training will no 
assimilate with the organ-playing requisite in Catholic church 
service. We predict as much. 

LATEST FROM THE OTHER SIDE.—Mr. Abbey has 4!- 
rived in Paris and will soon leave for New York. 

Mrs. Albani received the personal command of the (Queen t0 
go down to Balmoral last week and to sing before the roy! 
family. 

It is not probable that Mrs. Gerster will ever be able to si™8 
again. Her voice seems to have been fatally affected by ber 
long illness, 
| Colonel Mapleson is in London, making up a company to sing 
in the provinces. He is expected to start in two weeks and wil 
| have Donadio, Dotti, Nordica and Féhstrom. 

Violet Cameron closed her season on this side at Dublin Sat 
urday and will set sail for America this week. 
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Thanks from Dolgeville. 
HE artists who participated in the successful con- 
cert given in aid of the Dolgeville School Society, which 
took place on August 28, at Dolgeville, have just received the fol- 
lowing circular-letter of thanks from the society. 

It is so unusual that artists are thanked for their services that 
we reproduce the letter in full : 

Do.cevitte, September 8, 1886. 
Re 

The members of the Dolgeville School Society desire to express 
their gratitude and appreciation for your valuable assistance at 
the recent concert. Artistically and socially the entertainment 
was such as will long be remembered by all whose good fortune 
it was to be present, while the financial success proved to be more 
than the most sanguine anticipations could expect. 

Realizing our special indebtedness to you, the vote of thanks 
given you at our last meeting voiced not only the feeling of the 
society, but of all the village and guests who honored us with 
their presence. 

We thank you again most sincerely, and wish you many years 
of success. Yours very truly, 

JosepH Kocu, 
Secretary of the Dolgeville School Society. 








A New Conservatory in Chicago. 

T is a most gratifying fact to notice that in the city 
| of Chicago the progress in musical matters keeps even pace 
with the industrial and commercial development. Among the 
many new musical enterprises, none has created a wider interest 
than the new American Conservatory at Weber Music Hall. The 
director, Mr. J. J. Hattstaedt, who has long been identified with 
the musical history of the Garden City, has surrounded himself 
with an array of most capable and experienced instructors, and 
without doubt, founded an institution that will stand on a solid 
basis, and take at once a commanding position among the music 
schools in the West. 

A regular systematic course of instruction has been laid down 
and certificates and diplomas will be awarded to successful candi- 
dates for examination. 

The vocal department is in charge of Mr. Noyes B. Miner, an 
accomplished and scholarly musician, who received his musica 
education under Vannuccini, Rotoli, Geo. Henschel, and other re- 
nowned European masters, and has been very successful as a 
teacher. 

Mr. Walter C. Lyman, well and favorably known in the United 
States as a dramatic reader and educator, is director of the elocu- 
tionary department. 

During the coming season the conservatory will give a series of 
musical and dramatic recitals which will exhibit the proficiency of 
the pupils and the capabilities of the teachers. The prospects 
for a very large attendance are most fjattering. 








Latest from the London “ Figaro.” 





About Liszt and Crisp on Hanslick. 

Ppp. the Bayreuth folks are preparing a 
magnificent monument to be placed over the remains of the 
Abbé Liszt in the Bavarian mountain cemetery, yet there is some 
chance that the body will, in pursuance of the wishes of the de- 
ceased, be ultimately buried in Hungarian soil at Buda-Pesth. 
This course is demanded by the Princess Sayn-Wittgenstein, 
who, it seems, is universal heiress and executrix of Liszt. For 
since Liszt's death the lawyer Brichta, of Vienna, has, in accord- 
ance with the law, proceeded to Weimar, and, after removing the 
seals which had been placed on Liszt's goods, has discovered the 
last will and testament, dated August 15, 1861. By that will, 
Liszt charges the Princess Wittgenstein with the disposal of his 
femains in accordance with his wishes, and he leaves her all his 
manuscripts, letters, furniture and musical instruments, including 
Keethoven’s piano and the harpsichord used by Mozart. ‘The 
latest addition to the bric-a-brac is the marble bust of Queen 
Victoria, which was sent by Her Majesty, and did not arrive at 
Weimar till after the master’s decease. All Liszt's ready money 
(a large fortune is deposited with Rothschild of Paris) and invest- 
ments, Liszt leaves equally between his two illegitimate daughters, 
that is to say Wagner’s widow and Mrs. Ollivier. The latter hav- 
ing predeceased him, the money passes to her son. The Stein- 
way grand, to which Liszt gave so flattering a testimonial, the 
master gave as a wedding present to his grandchild, Mrs. Daniela 
Thode, the daughter of Dr. Von Bulow and Mrs. Cosima. All 
Liszt's 
Princess Wittgenstein, who, it is expected and hoped, will give to 
the public all that is not of painful or only of personal or private 

Interest. 

* 
* * 

Dr. Edouard Hanslick (whose title of ‘‘ Dr.” is Austrian, 


and is of philosophy and not of music) came over to England 
last summer. He has since written certain ill-tempered and in- 
sulting remarks to show what an exceedingly indifferent musical 
nation we are. In London we rather welcome free criticism. 
Nothing is more popular here than a book which banters us and 
makes ‘un of our insular peculiarities. Many people, from Max 


Q'} 


el downward, have made money dy this cheap expedient. 


But lr. Edouard Hanslick’s effusions are not only unfair, but 
‘asolen: and fraught with evidence of bad manners. This 
writer, whom Vienna has suffered for nearly half a century and 
whose insults to Wagner and Liszt are unfavorably recollected 


tven by Germans, has already been handled in an article, which 
unsigned, reveals in every line the ungloved hand of | 


Kennett. It did not need such a criti¢ to unmask so | Berlin, will open on October 4. 


thoug| 


Josep 


feeble an individual. When Dr. Hanslick was in London an ap- 

plication was made on his behalf to Mr. Ambrose Austin for a 
| free ticket for one of Mrs. Patti's concerts at the Albert Hall. 
As tne applicant already had a private box, Mr. Austin re- 
fused. Thereupon Dr. Hanslick allowed himself to write as 
follows : ‘‘ The Albert Hall orchestra is conducted by a pedantic 
gentleman with gray whiskers, black coat and white tie—Mr. 
Cusins. He looks exactly like an English clergyman, and con- 
ducts also very piously.” a * 

Dr. Hanslick also refers to the Master of the Music to the 
Queen as ‘“‘the Rev. Mr. Cusins.” He declares Mr. Sims 
Reeves ‘‘ still coos at fashionable concerts.” He says ‘‘ Sir Ar- 
thur Sullivan is altogether a drowsy fellow;” he talks of Sir 
Arthur’s ‘‘close-cropped head on a firm neck” and his “ un- 
equaled phlegm,” and he states that Mozart’s G minor symphony 
at the Philharmonic was ‘‘a heavenly piece, badly played, with- 
out feeling or elegance.” Dr. Hanslick sneers at Mr. Cowen 
and Dr. Stanford, and has but the poorest opinion of Mr. A. C. 
Mackenzie, a musician whom even the Abbé Liszt, who hated 
England and Englishmen, delighted to honor. 

* ba * 

And now, it may fairly be asked, who is this Dr. Hans- 
lick? He is, we believe, a man of Prague, who studied law and 
philosophy without much success. Subsequently he turned to 
Viennese musical criticism. His celebrity in England was due 
almost entirely to the good heart of the late J. W. Davidson, for 
mahy years musical critic of the 7imes. When the angel of 
death took poor Davidson he unfortunately overlooked more than 
one German who had climbed to eminence through the great crit- 
ic’s kindness, which was ill-requited. It is possible that such 
people were too insignificant to be perceived by the destroying 
angel. Next time that dread personage comes along it is to be 
hoped that he will duly provide himself with a microscope. 








Queer Organ News. 
HE following telegram appeared in the Avening Post last 
Monday : 

SouTH BRAINTREE, Mass., September 13.—For several Sun- 
days past there has been trouble with the organ in the Congrega- 
tional Church. The organist first supposed that the pneumatic 
power was disarranged, and an agent was sent for to repair the 
instrument. He found that several of the large pipes were 
out of place. These were adjusted, and in the presence of 
the organist the instrument was tested and proved satis- 
factory. The next day, however, it was out of order again. 
A second time it was repaired, but after a few days not a 
sound could be brought from it. The members of the church 
were very much surprised and determined to find out what the 
trouble was. Last Saturday night a detective stayed in the 
church all night, and toward miduight he was surprised to hear a 
low grating sound coming from the interior of the organ. He re- 
mained silent, and after a time a man’s head and shoulders were 
seen to emerge from the interior of the great instrument, bringing 
with him a quantity of the pipes he had succeeded in cutting. 
The officer tried to capture the fellow, but the latter by a dexterous 
manceuvre managed to elude the official and make hisescape. All 
the interior works of the instrument are cut and slashed to 
pieces. 








Musical Items. 
Alonzo Stoddart, of the American Opera Company, 
has returned from his vacation. 
The date of the first Brooklyn Philharmonic concert 
has been changed from November 27 to October 30. 

——tThe American Opera Company is said to have been trans- 
formed into an organization called the National Opera Company. 
Artists who may want an accompanist for study can 
secure one by addressing Miss Albertina Hirsch, 105 % East 
Fifty-fifth-st. 

——NMiss Fannie Hirsch, the excellent soprano singer, has 

returned from her vacation, and is prepared to accept engage- 
ments and take pupils. 
“The Court Musicians and Mr. Walter Pelham”’ is 
the title of the new musical organization which is to be a leading 
attraction at the forthcoming season. Mr. Charles Abercrombie, 
tenor; Miss Annie Taunton, soprano; Miss Zetema, mezzo- 
soprano; Mr. Joseph W. Leach, basso; Mr. H. G. Hopper, 
solo pianist, and Mr. Walter Pelham, are the artists. The com- 
pany is under the personal direction of Mr. Fred Pelham, who 
has already made bookings in many of the leading cities in the 
States and Canada. 

















literary and musical remains are at the disposal of the | 


| $110,000 was represented. 


The annual election of the directors of the New York 
Concert Company (Limited) took place last Saturday at the 
Casino. But one ticket was voted on. Rudolph Aronson 
held the proxies of D. S. Appleton, Joseph W. Drexel, 
W. H. Arnoux, U. S. Grant, Jr., Robert B. Roosevelt, 
George Peabody Wetmore, Robert R. Stuyvesant, 
A. Seward, J. N. A. Griswold, J. M. Seligman, D. Leven- 
tritt and C. G. Francklyn. Out of $160,000 worth of stock 





Each share has nine votes. 
votes received by each director elected are as follows: Rudolph 
Aronson, 7,421; Herman L. Kingsbury, 1,607; Jacob L. 
Phillips, 1,411; Walter J. Price, 1,607 ; Sanford Bernheimer, 
1,607; John H. Nesbitt, 1,607; Albert Aronson, 2,520; Lewis 
Edwards, 1,607; Henry E. Russell, 1,493. The annual report 
of the board of directors declared that the management of Mr 
Rudolph Aronson meets the hearty approval and commendation 


of the stockholders, and that the present promising condition of 


the company is attributable to him. 


....The Xavier Scharwenka Conservatory of Music, in 
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A Fatal Fiddle. 
F a rather common type, but not on that account 
uninteresting, was Philip Pottinger Pipps, of Her Majesty's 
Paper-fastener and J-pen Office. But whatever may have been 
his failings, he had this advantage over the majority of junior 
government clerks : he was a man with an ambition--two ambi- 
tions, in fact, and these were (1) to become Permanent U nder- 
Secretary of the Paper-fastener and J-pen Department, and (2) to 
move in ‘‘ society "—to bask in the smiles of duchesses and to be- 
come that (to him) delightful animal, ‘‘a man about town,” a man 
**who goes everywhere.” 

Now, Mr. Philip Pottinger Pipps was gifted, not only with a 
soaring ambition, but also with a very fair share of the common 
sense necessary for the direction of his efforts to rise, and before 
he began operations, having set himself down to count the cost, 
he came to the conclusion that in the attainment of his official 
ambition the pre-attainment of his social ambition would be of 
material assistance to him. He had reflected that in this selfish 
and sordid world of ours ‘‘ there is nothing for nothing and pre- 
cious little for sixpence,” and fully realized that he must make 
himself useful to gain an entrée into the society to which his 
social status did not entitle him, and with this object in view he 
devoted himself to the development of his one accomplishment 
—to wit, violin playing. 

He was a fair amateur player, but nothing to rave about, and 
he knew exactly the limits of his own skill—a knowledge, how- 
ever, which he kept very carefully to himself, for conversation- 
ally he was an artist of the Aaut‘e gomme, and his musical talents 
did not lose by his recital of them. 

To attain the other object of his ambition—the Under-Secreta- 
riat of the Paper-fastener and J-pen Department—he counted on 
the all-powerful assistance of his ‘‘ Chief,” who was a very great 
man indeed, and who looked condescendingly and approvingly 
on the aspiring Pipps, to that gentleman's inward and outward 
satisfaction. The ‘* Chief” was a collector pur sang—a bric-a- 
brac hunter, a connoisseur, an amateur dealer jn articles of werts 
of every sort and kind, and it would be difficult to name any 
article capable of collection that he had not at some time or other 
collected, and, further, that he had not at some time or other 
bought and resold at a profit. If anyone had called him a 
“dealer” he would have been furious, but it was whispered 
about that in buying curios from Sir Dash Blank, K.C.B., the 
maxim caveat emptor applied with more than customary force. 

One morning, the would-be Under-Secretary had been finally 
interviewing the great man on the subject and was just leaving the 
room with every cause to feel satisfaction at the result of his in- 
terview, when his eye fell on an old, worm eaten, leather violin- 
case under a chair in a corner of the room. 

Oh!" said Mr. Philip Pottinger Pipps, ‘'I see you have a 
fiddle there, sir. I didn’t know that you were a violinist also.”’ 

‘Nor am I,” replied his chief; ‘‘ but I collect fiddles, among 
other things, and that one has just come in. It is a very fine 
Look at it and see what you think about it.” 
case and 


Guarnerius. 
In a moment the fiddle was out of the 
P. P. Pipps, Esq., didn’t know a ‘' Strad " 


shop-un” really, but he posed as a finished 


under the 


scrutiny of Pipps. 

from a Mirecourt ** 
connoisseur, and now his eyes dilated with admiration and ex- 
citement as he restored the instrument to its case, exhausting in 


its honor his vocabulary of appreciative ecstasy. As he left the 
room his chief raised one eyebrow and laughed softly to himself, 


but our connoisseur didn't see this. 
Two days later a great official reception was held at the Subur- 


ban Office, and the Chief of the Paper-fastener and |-pen De- 
partment, having promised Mr. Pipps all his support in his candi- 


dature, took him to this function, and not wanting to be bothered 
with his protégé, presently introduced him to the good-natured 
and mundane little Countess of Bareacres. The delight of Mr 
Philip Pottinger Pipps knew, very naturally, no bounds. Here 
was the beginning of his social success, and already he fancied 
himself groaning under the boredom of the ‘‘ great world."" Mr, 
Pipps made himself as charming as it was possible for him to be 
to the Countess of Bareacres, not forgetting to allude in an airy 
manner to his great *‘ accomplishments" in terms so vague and 
casual that Lady Bareacres concluded that he must be a player of 
the first rank, and she accordingly asked him on the spot to per- 
form at her ‘‘ At Home" on the following Friday. 

‘At last !" thought the future Under-Secretary, as he went 
home by the last train to West Kensington. *' Here I am on the 
first rung of the ladder ; now, if I don’t climb along merrily, why, 
my name is no longer P. P. P.” Next morning he sought an- 
other interview with his chief and implored him to lend him the 
Guarnerius he had shown him a few days before. 

** You see, sir,” said he, “ my own fiddle is a brute in the mat- 
ter of tone, and now that I have got this chance of playing as an 
amateur for Lady Bareacres, | want to do it well, because she would 
be extremely useful to me, knowing all the official world as she 
does. That Guarnerius of yours, sir, is, of course, magnificent, 





and I could get a grand tone out of it and score a bg success 


Clarence | If you will lend it to me I will take the greatest care of it, and 
| ‘ ‘ 
} will return it to you on Saturday morning. 


** Well,” replied the chief, ‘* since you make such a point of it, 


| I will lend it 10 you; but mind I get it back safely on Saturday.” 


So Philip P. Pipps took the ‘‘ matchless Guarnerius ” home with 
him, mounted it carefully, and on Friday morning set out with it 
for No. 00 Park-lane, where he found himself for the first time in 
of that—amid a brilliant crowd, com- 
Lady Bareacres was 


his life alone—but what 
posed of the greatest of the grand pschutt. 
surprised that he didn't play better, and so were a good many 
people to whom she had announced the first appearance of a dis- 
tinguished amateur ; but he played, as 1] havesaid, very fairly, 
and, having been announced as an accomplished musician, he went 
down, and as he journeyed from Victoria to West Kensington his 
day-dreams were of the brightest—so bright, indeed, were they 
that, as he left the station, he staggered and aimost fell to the 
ground, his hair bristled, and he burst into a cold perspiration 

lhe fiddle had been left in the train 

For at least ten minutes his horror was such that be could do 
nothing ; then he began to telegraph everywhere down the line, 
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PERSONALS. 





SAINT-SAENS.—Our first page is adorned this week 
with the picture of Camille Saint-Saéns, the gifted French com- 
poser, conductor, pianist and organist. There are rumors afloat 
again that Saint-Saéns may pay a visit to this country next year 
to conduct and play, especially many of his own works, We 
hope the rumor will be verified. He was born on October 9g, 
1835, and is therefore in good age to introduce himself to Amer- 
ican audiences. 

THE ARMANINI QUINTET.—Critics and musicians who 
heard the Armanini Quintet of Mandolin Players from Paris at 
Chickering Hall last Tuesday express themselves astonished at 
some of the new features of mandolin playing produced by the quin- 
tet. Transcription of well-known compositions were performed 


with great accuracy and with an unusually large tone. 
The quintet is open for engagements. 


Mr. BLAMPHIN RE-ENGAGED.—The eminent English 
harp soloist, Mr, James Blamphin, has been re-engaged by the 
Belle Cole Concert Company for the coming season. He returned 
from England on the Arizona last week, 


NEALLY STEVENS — DORA HENNINGES RECITALS.— 
We take pleasure in announcing that Miss Neally Stevens and 


Miss Dora Henninges have associated themselves for the purpose 
of giving classical-popular piano and song recitals, of which the 


Cleveland Concert Bureau have the exclusive management. The 
attention of lecture bureaus, lyceums, seminaries, colleges, music 


schools and conservatories is called to these attractive and highly- 
artistic recitals. A special feature is their educational value to 


music schools, seminaries and conservatories, to which particular 
attention is called. 


CARLOTTA PINNER WITH THE AMERICAN OPERA 
COMPANY.—The most important engagement concluded by the 


management of the American Opera Company is that with Miss 
Carlotta Pinner, a soprano with a European reputation as an 
operatic artist. The lady will be remembered as Pinner-Besoni, 
and has sung with success in Spain, Italy and Germany. Im- 
portant roles for high soprano will be entrusted to her, We con- 
gratulate the American Opera Company on this really valuable 
acquisition. Miss Pinner is a cousin of the well-known piano 
virtuoso, Max Pinner. 

ARTISTS AIDING CHARLESTON SUFFERERS.—The sum 
of $1,300 was raised last Sunday night at a concert given at 
Wallack’s Theatre for the benefit of the sufferers of the Charles- 
ton earthquake. The musical artists whose aid was enlisted for 
this purpose were Mr. A. de Novellis, musical director ; Miss 
Lucille Meredith, Mr. Herndon Morsell, Mr. De Wolff Hopperr 
Miss Emily Soldene, Mr. Eugene Oudin, Miss Louise Parke, 
and Mr. Constantin Sternberg, the pianist. 

Mr. FISHER’S GOOD WORK IN TORONTO.—Toronto 
papers are full of the description of a conservatory scheme which 
is the result of the excellent work of Mr. Edward Fisher, one of 


the most accomplished musicians in Canada. The Toronto Mai/ 


Says : 

A few days ago we announced the fact that a conservatory of 
music had been projected for Toronto, and that a large amount of 
money had already been subscribed toward putting the scheme 
into operation. We are now prepared to give further particulars 
concerning the scheme, The proposed conservatory is to be 
established from the beginning on a solid financial basis, with a 
joint stock capital of $50,000. Nearly one-half of this amount 
has already been taken up by prominent citizens who are inter- 
ested in the progress of music here, and there is every indication 
of the remainder being shortly subscribed. It is mainly 
through the exertions of Mr, Edward Fisher that this much 
has been accomplished. Mr. Fisher has had the project 
in view for some years of establishing in Toronto a conservatory 
of music on an extensive scale, and has now decided that the time 
is ripe for putting the plan into execution. The many details of 
preparation for so important an undertaking will necessarily oc- 
cupy months of time in completing, and it has wisely been deter- 
mined that the actual work of the institution shall not begin 
until the opening of the next musical season, 7, ¢., September, 
1887. A thoroughly efficient faculty will be secured and special- 
ists engaged for each department as far as practicable. 

The conservatory will embrace the following schools, or depart- 
ments, of instructions, namely: Pianoforte, organ, voice, violin, 
orchestral instruments, military band instruments, orchestral and 
ensemble playing, church music and oratorio, sight singing and 
chorus practice, tonic sol-fa method, musical theory, harmony, 
counterpoint and composition, tuning pianos and organs, elocu- 
tion and dramatic action and languages, especially Italian, Ger- 
man and French, history and literature of music. Amateur and 
professional courses of study will each be provided for, the latter 
being severer than the former, particularly in the theory of music. 


Certificates and diplomas will be granted to pupils on passing 
a satisfactory examination at the completion of their studies. 
There are many advantages to be derived from a conservatory 


course of education which are unattainable in ordinary private in- 
struction. ‘The mere circumstance of a large number of stu- 
dents coming together for the purpose of studying the art and 
science of music has an irresistible tendency to stimulate them 
to more than ordinary exertion, thus enabling them to accom- 
plish much more in the same time than under the usual con- 
ditions. 

There are always in fully-equipped conservatories many lec- 
tures, instrumental and vocal recitals and concerts which the 
pupils are privileged to attend gratis, and which furnish to earnest 
These features are 


students almost an education in themselves. 
to be duly incorporated in the proposed Toronto institution, and 
other desirable advantages for students will be granted in this as 


in European conservatories, It is to be hoped that the people of 


Toronto will show their appreciation of having such an institu- | 
| fired two shots at Mr. Adams. 


tion in our midst, by extending to it their hearty support. 
ROTOLIL IN LONDON.—It may not be generally known, 
but Mr. Rotoli, the well-known singing teacher at the New Eng- 





| wide of the mark. 


personally acquainted with the leading English and foreign musi- 
cal people in that city. f 

BENDIX’s TIME FILLED.—Mr. Otto Bendix, the pianist, 
and one of the piano instructors at the New England Conserva- 
tory of Music, Boston, has all his time taken up and gives lessons 
all day long. He has earned a well-deserved reputation as a 
piano teacher. 

Is THAT NoT A HIGH FIGURE?—We are told that in 
the schools where music is taught and with private teachers in 
and around Boston, there are 1,000 young ladies at present 
receiving instructions on the violin. There are a good many 
young ladies to be seen on the streets and in the cars in Boston 
carrying violins, but 1,000 pupils of that kind, all contemporane- 
ously studying that instrument in Boston, seems a high figure. 

NEw ENGLAND BUREAU COURSE.—The managers of 
the New England Bureau Course advertise among their attrac- 
tions the following in the musical line: William J. Winch, 
tenor; D. M. Babcock, basso; H. C, Barnabee; Miss Alice 
Potter, soprano; Miss Gertrude Edwards ; Leon Keach, accom- 
panist; Temple Quartet ; Alfred de Seve, violinist; the New 
England Concert Company; the Beethoven Club; Philomela 
Ladies’ Quartet ; the Bay State Concert Company and Signor 
Leandro Campanari, violinist. 
shew WILL OF THE LATE C. C. PERKINS.--The will of 
the late Charles C. Perkins is dated Rome, April 11, 1863. The 
only public bequest is the presentation of the statue of Beethoven, 
which has been in Music Hall, Boston, ever since the hall was 
built, to the Handel and Haydn Society of that city, in case the 
hall is converted into an opera-house, pulled down or burned. 
He makes the gift in the hope that the society will eventually 
own a hall especially devoted to its concerts and meetings. 

FEW CHANGFS IN BROOKLYN CHURCHES.—For the 
coming fall and winter only few changes have taken place in 
Brooklyn churches. At St. Anne’s a boy choir will supply the 
place of the former quartet. Miss Monteith remains, as before, 
the soprano of Dr. Storr’s church, Mrs, Tanner will continue to 
sing at Dr. Cuthbert Hall's church, and Miss Studwell at Dr. 
Lyman’s. Harvey continues in his old place. 

HE JOINS THE NEW ENGLAND CONSERVATORY OF 
Music.—Mr. John C. Alden, favorably known here as a pianist 
and piano teacher at the New. York Conservatory of Music, has 
removed to Boston and joined the forces of the New England 
Conservatory of Music. Mr. Alden’s family resides at Bridge- 
water. 

MR. CALIXA LAVALLEE ENGAGED.—Since our last num- 
ber was published Mr. Calixa Lavallée has made arrangements 
to give a few lessons each week at the Massachusetts Conserva- 
tory of Music, Boston. He will continue his private lessons at 
Miller’s warerooms, 156 Tremont-st., Boston. 


TERRIBLE EFFECTS OF CORNET PRACTISING.—Ninety- 
nine of the one hundred cabin passengers on board the big steam- 
ship Egyptian Monarch were waving farewells to friends on the 
London dock about two weeks ago, when the tones of a cornet arose 
from somewhere on the vessel. As the steamer moved slowly away 
ninety-nine of her passengers tried to make their voices reach 
the ears of their friends on shore, but every time they shouted 
the cornet broke loose and drowned their voices. They sailed 
away, fearing that their friends would think that they had been 
suddenly attacked with some terrible malady. 

The owner of the cornet proved to have an extensive repertoire, 
and he played everything with just the same vim. The other 
passengers followed up the sound and discovered that the man 
with the cornet was Mr. Adams and that he was traveling alone. 
He was so devoted to his cornet that he blew away whenever he was 
not eating or sleeping. The other passengers lingered over their 
meals and detained him in conversation as long as possible, and 
they trod softly by his state-room door in the early morning for 
fear of disturbing him. There were times in the stilly watches 
of the night, when sea and sky and other things without ears seemed 
to be sleeping, when ninety and nine passengers sat up in their 
berths and waited through long hours for Mr. Adams to get 
hungry or leepy. 

Among the ninety-nine passengers who didn’t appreciate the 
cornet was Mr. Foster, an impulsive gentleman who was traveling 
with his sister. 

On Tuesday night when ninety-eight of the passengers had re- 
tired to the tune of the cornet and with the consoling reflection 
that their journey would end in the morning, Mr. Foster walked 
into the main saloon and said to Mr. Adams: 

‘** Don’t you think you had better stop? It is eleven o'clock. 
Aren't you afraid of disturbing the passengers ?” 

Mr. Adams took his lips from the mouthpiece long enough to 
say that he was without such fear. Mr. Foster continued to 
labor with Mr. Adams a little while longer, probably thinking 
that a low-spoken conversation, though somewhat heated, was 
preferable at eleven o'clock at night to the uninterrupted braying 
of the cornet. Finally Mr. Adams, impatient over the attempt 
to interrupt him, spoke sharply to Mr. Foster. The'latter gentle- 
man retorted just as sharply, and emphasized hiseremarks by 
smiting Mr. Adams in the face with his open hand. The cornet 
was heard no more that night. 

On Wednesday morning, when the harbor was in full view, Mr. 
Foster and Mr. Adams met on the after deck. Unpleasant re- 
marks were exchanged, and Mr. Foster pulled out a revolver and 
His markmanship was of just as 
low a grade as Mr. Adams's cornet-playing and the bullets went 
Unlike Mr. Adams, Mr. Foster did not have 








and disarmed him. As soon as the steamer reached her pier, Mr. 
Adams and Mr. Foster went ashore, and hurried away in opposite 
directions. 

WHAT SANKEY SAYS OF HIs Music.—* I am aware that 
my music is criticised by those who are fond of the higher grade, 
They say my songs will not do for the choir. I never intended 
my gospel hymns for use in churches. I prepared them at 
first expressly for my own use. Mr. Moody and I, when we 
were selecting songs to form the Gospel Hymn-Book, always 
consulted the availability we could put ‘them to in our evangel. 
ical work. We had no thought of choir music. Hence the 
criticisms that classicists pass upon my songs will not admit of 
argument or denial from me, because I intended them in the be- 
ginning for my sole use.” 

Mr. Sankey places ‘‘ Ninety and Nine” at the head of the 
list of his hymns for effectiveness upon hearers. Next he places 
‘* Jesus of Nazareth Passes By” and ‘‘ Nothing But Leaves,” 
Of the origin of the first of these he says : 

“TI well remember how I came to compose the music to the 
words. It was done on the spur of a great and exalted feeling. 
When I was going from Edinburgh to Glasgow I picked upa 
paper on the train and came across the words. They at once 
struck me as being full of feeling, so I hid the paper away in my 
pocket. The words rang in my ears. At Glasgow we hada 
glorious meeting. Mr. Moody preached from the twenty-third 
psalm of David. He touched the hearts of the people. When 
he was about to close his sermon I did not know what to sing, 
I wanted to select something appropriate to the sermon, but | 
found nothing suitable. Those grand words, full of poetry, sim- 
ple, yet ‘beautiful: ‘He maketh me to lie down in green pas. 
tures; He leadeth me beside the still waters, He restoreth my 
soul ; He leadeth me in the paths of righteousness for His name's 
sake,’ as Mr. Moody closed with them, acted as an inspiration. 
I hastily pulled the crumpled newspaper from my pocket and sang 
the words of ‘The Ninety and Nine’ to music that came to me 
then and there. I did not know how the accompaniment would 
go. The feeling of the moment carried me through, and I[ after- 
ward wrote the music.” 

A DEMOCRATIC CANDIDATE'S “ WIOLEEN.”—The fol- 
lowing story is told of Robert Taylor, the Democratic candidate 
now running for Governor of Tennessee : 

‘‘ Outside of the village debating society Bob Taylor had never 
made a speech. But Bob could play the fiddle. He was asked 
by an Italian musician upon one occasion if he could play the 
‘wioleen.’ ‘ Wioleen!’ he ejaculated, ‘I never heard of the 
thing! But I'm h— on the fiddle.” He could play the fiddle 
with his left hand as well as with his right. ‘Susanna in the 
Gourd,’ ‘Old Dan Tucker,’ ‘ Whoop-te-doodle-doo,’ and * Run, 
Nigger, Run,’ were among the choice selections with which he 
was wont to charm his audiences. 

‘‘ After his nomination, Bob Taylor was not inactive. He 
proceeded at once to enter upon a vigorous campaign against his 
Republican opponent, Pettibone. He bought a carpet-bag of 
tremendous proportions and as flat as a pancake. What he put 
into it nobody but himself ever knew; but it was believed that 
there was more of nothing than anything else hid away in its ca- 


pacious interios. He weat among the-free and easy mountaineers . 


of his district and held sweet communion with them. He would 
begin by playing a tune with his right hand, and follow it with 
one played with his left hand. Then he would abuse Pettibone. 
Another tune followed, succeeded by a little diversion of a politi- 
cal nature. He advocated free liquor and plenty of it. He 
shook hands effusively with the mountaineers, complimented the 
women until their blushes caused their cheeks to glow with even 
rosier hues than even those produced by mountain breezes, and 
kissed every baby that he could find—that is, provided it was 
white.” 

FROM THE “SATURDAY EVENING GAZETTE.’—In 
marrying her cousin, Count Otto de Pourtales, Mrs. S. H. Schle- 
singer has but verified the old proverb, ‘‘ On revient toujours 4 
ses premiers amours,” for, as a young girl, before coming to 
America, there was a desperate love affair between the two, 
causing much scandal and gossip in the small German town where 
they lived. The lady carried her infatuation so far as to dress 
daily in a costume made from the same cloth as her lover's 
uniform. 

Mr. ARCHER GETS ANOTHER CHANCE.—Rev. Father 
Ronan, of St. Peter’s, Dorchester, Boston, has engaged Frederic 
Archer to supply the position made vacant by the death of 
Joseph G. Lennon. Mr. Archer will assume charge Sunday, 
September 12. 

The salary is considerably less than $800, and although Mr. 
Archer is considered one of the most accomplished organists a 
present in this country, it will be found that his training will not 
assimilate with the organ-playing requisite in Catholic church 
service. We predict as much. 

LATEST FROM THE OTHER SIDE.—Mr. Abbey has 4!- 
rived in Paris and will soon leave for New York. 

Mrs. Albani received the personal command of the ()ueen to 
go down to Balmoral last week and to sing before the roy#! 
family. 

It is not probable that Mrs. Gerster will ever be able to sing 
again. Her voice seems to have been fatally affected by be! 
long illness. 

Colonel Mapleson is in London, making up a company to sing 
in the provinces. He is expected to start in two weeks and will 
have Donadio, Dotti, Nordica and Féhstrom. 

Violet Cameron closed her season on this side at Dublin S# 


land Conservatory, Boston, resided formerly in London, and is | an opportunity to try again, for Captain Morgan sprang forward | urday and will set sail for America this week. 
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Thanks from Dolgeville. 
HE artists who participated in the successful con- 
cert given in aid of the Dolgeville School Society, which 
took place on August 28, at Dolgeville, have just received the fol- 
lowing circular-letter of thanks from the society. 
It is so unusual that artists are thanked for their services that 


we reproduce the letter in full : 
DOLGEVILLE, September 8, 1836. 
S—— — 

The members of the Dolgeville School Society desire to express 
their gratitude and appreciation for your valuable assistance at 
the recent concert. Artistically and socially the entertainment 
was such as will long be remembered by all whose good fortune 
it was to be present, while the financial success proved to be more 
than the most sanguine anticipations could expect. 

Realizing our special indebtedness to you, the vote of thanks 
given you at our last meeting voiced not only the feeling of the 
society, but of all the village and guests who honored us with 
their presence. 

We thank you again most sincerely, and wish you many years 
of success. Yours very truly, 

JosepH Kocu, 
Secretary of the Dolgeville School Society. 








A New Conservatory in Chicago. 
l' is a most gratifying fact to notice that in the city 


of Chicago the progress in musical matters keeps even pace 
with the industrial and commercial development. Among the 
many new musical enterprises, none has created a wider interest 
than the new American Conservatory at Weber Music Hall. The 
director, Mr. J. J. Hattstaedt, who has long been identified with 
the musical history of the Garden City, has surrounded himself 
with an array of most capable and experienced instructors, and 
without doubt, founded an institution that will stand on a solid 
basis, and take at once a commanding position among the music 
schools in the West. 

A regular systematic course of instruction has been laid down 
and certificates and diplomas will be awarded to successful candi- 
dates for examination. 

The vocal department is in charge of Mr. Noyes B. Miner, an 
accomplished and scholarly musician, who received his musica 
education under Vannuccini, Rotoli, Geo. Henschel, and other re- 
nowned European masters, and has been very successful as a 
teacher. 

Mr. Walter C. Lyman, well and favorably known in the United 
States as a dramatic reader and educator, is director of the elocu- 
tionary department. 

During the coming season the conservatory will give a series of 
musical and dramatic recitals which will exhibit the proficiency of 
the pupils and the capabilities of the teachers. The prospects 
for a very large attendance are most gattering. 








Latest from the London “ Figaro.” 
About Liszt and Crisp on Hanslick. 





LTHOUGH the Bayreuth folks are preparing a 
magnificent monument to be placed over the remains of the 

Abbé Liszt in the Bavarian mountain cemetery, yet there is some 
chance that the body will, in pursuance of the wishes of the de- 
ceased, be ultimately buried in Hungarian soil at Buda-Pesth. 
This course is demanded by the Princess Sayn-Wittgenstein, 
who, it seems, is universal heiress and executrix of Liszt. For 
since Liszt’s death the lawyer Brichta, of Vienna, has, in accord- 
ance with the law, proceeded to Weimar, and, after removing the 
seals which had been placed on Liszt's goods, has discovered the 
last will and testament, dated August 15, 1861. By that will, 
Liszt charges the Princess Wittgenstein with the disposal of his 
remains in accordance with his wishes, and he leaves her all his 
manuscripts, letters, furniture and musical instruments, including 
Beethoven’s piano and the harpsichord used by Mozart. ‘The 
latest addition to the bric-a-brac is the marble bust of Queen 
Victoria, which was sent by Her Majesty, and did not arrive at 
Weimar till after the master’s decease. All Liszt's ready money 
(a large fortune is deposited with Rothschild of Paris) and invest- 
ments, Liszt leaves equally between his two illegitimate daughters, 
that is to say Wagner's widow and Mrs. Ollivier. The latter hav- 
ing predeceased him, the money passes to her son. The Stein- 
way grand, to which Liszt gave so flattering a testimonial, the 
Master gave as a wedding present to his grandchild, Mrs. Daniela 
Thode, the daughter of Dr. Von Bulow and Mrs. Cosima. All 


Liszt's literary and musical remains are at the disposal of the | 


Princess Wittgenstein, who, it is expected and hoped, will give to 
the public all that is not of painful or only of personal or private 
Interest. 

a * 

Dr. Edouard Hanslick (whose title of “ Dr.” is Austrian, 
and is of philosophy and not of music) came over to England 
lastsummer. He has since written certain ill-tempered and in- 
Suiting remarks to show what an exceedingly indifferent musical 
nation we are. In London we rather welcome free criticism. 
Nothing is more popular here than a book which banters us and 
Makes ‘un of our insular peculiarities. 
O'Kel. downward, have made money by this cheap expedient. 


But Lr. Edouard Hanslick’s effusions are not only unfair, but 


insoles: and fraught with evidence of bad manners. This 
writer, whom Vienna has suffered for nearly half a century and 
Whose insults to Wagner and Liszt are unfavorably recollected 


even by Germans, has already been handled in an article, which | = 
though unsigned, reveals in every line the ungloved hand of | 
Joseph Bennett. It did not need such a critic to unmask so 


Many people, from Max | 


feeble an individual. When Dr. Hanslick was in London an ap- 
| Plication was made on his behalf to Mr. Ambrose Austin for a 
| free ticket for one of Mrs. Patti's concerts at the Albert Hall. 
As tne applicant already had a private box, Mr. Austin re- 
fused. Thereupon Dr. Hanslick allowed himself to write as 
follows : ‘‘ The Albert Hall orchestra is conducted by a pedantic 
gentleman with gray whiskers, black coat and white tie—Mr. 
Cusins. He looks exactly like an English clergyman, and con- 
ducts also very piously.” as 

Dr. Hanslick also refers to the Master of the Music to the 
Queen as ‘‘the Rev. Mr. Cusins.” He declares Mr. Sims 
Reeves ‘‘ still coos at fashionable concerts."" He says ‘‘ Sir Ar- 
thur Sullivan is altogether a drowsy fellow;” he talks of Sir 
Arthur's ‘‘close-cropped head on a firm neck” and his “ un- 
equaled phlegm,” and he states that Mozart’s G minor symphony 
at the Philharmonic was ‘‘a heavenly piece, badly played, with- 
out feeling or elegance.” Dr. Hanslick sneers at Mr. Cowen 


and Dr. Stanford, and has but the poorest opinion of Mr. A. C. 
Mackenzie, a musician whom even the Abbé Liszt, who hated 


England and Englishmen, delighted to honor. 
* 
= * 

And now, it may fairly be asked, who is this Dr. Hans- 
lick? He is, we believe, a man of Prague, who studied law and 
philosophy without much success. Subsequently he turned to 
Viennese musical criticism. His celebrity in England was due 
almost entirely to the good heart of the late J. W. Davidson, for 
many years musical critic of the 7imes. When the angel of 
death took poor Davidson he unfortunately overlooked more than 
one German who had climbed to eminence through the great crit- 
ic’s kindness, which was ill-requited. It is possible that such 
people were too insignificant to be perceived by the destroying 
angel. Next time that dread personage comes along it is to be 
hoped that he will duly provide himself with a microscope. 








Queer Organ News. 
i pee following telegram appeared in the Evening Post last 


Monday : 

SouUTH BRAINTREE, Mass., September 13.—For several Sun- 
days past there has been trouble with the organ in the Congrega- 
tional Church. The organist first supposed that the pneumatic 
power was disarranged, and an agent was sent for to repair the 
instrument. He found that several of the large pipes were 
out of place. These were adjusted, and in the presence of 
the organist the instrument was tested and proved satis- 
factory. The next day, however, it was out of order again. 
A second time it was repaired, but after a few days not a 
sound could be brought from it. The members of the church 
were very much surprised and determined to find out what the 
trouble was. Last Saturday night a detective stayed in the 
church all night, and toward miduight he was surprised to hear a 
low grating sound coming from theinterior of the organ. He re- 
mained silent, and after a time a man’s head and shoulders were 
seen to emerge from the interior of the great instrument, bringing 
with him a quantity of the pipes he had succeeded in cutting. 
The officer tried to capture the fellow, but the latter by a dexterous 
manceuvre managed to elude the official and make hisescape. All 
the interior works of the instrument are cut and slashed to 


pieces. 








Musical Items. 

——Alonzo Stoddart, of the American Opera Company, 
has returned from his vacation. 
The date of the first Brooklyn Philharmonic concert 
has been changed from November 27 to October 30. 
The American Opera Company is said to have been trans- 
formed into an organization called the National Opera Company. 
Artists who may want an accompanist for study can 
secure one by addressing Miss Albertina Hirsch, 105 % East 
Fifty-fifth-st. 
Miss Fannie Hirsch, the excellent soprano singer, has 
returned from her vacation, and is prepared to accept engage- 
ments and take pupils. 
“The Court Musicians and Mr. Walter Pelham” is 
the title of the new musical organization which is to be a leading 
attraction at the forthcoming season. Mr. Charles Abercrombie, 
tenor; Miss Annie Taunton, soprano; Miss Zetema, mezzo- 
soprano; Mr. Joseph W. Leach, basso; Mr. H. G. Hopper, 
solo pianist, and Mr. Walter Pelham, are the artists. The com- 
pany is under the personal direction of Mr. Fred Pelham, who 
has already made bookings in many of the leading cities in the 
States and Canada. 
The annual election of the directors of the New York 
Concert Company (Limited) took place last Saturday at the 
| Casino. But one ticket was voted on. Rudolph Aronson 
| held the proxies of D. S. Appleton, Joseph W. Drexel, 
| W. H. Arnoux, U. S. Grant, Jr., Robert B. Roosevelt, 
George Peabody Wetmore, Robert R. Stuyvesant, Clarence 
| A. Seward, J. N. A. Griswold, J. M. Seligman, D. Leven- 
tritt and C. G. Francklyn. Out of $160,000 worth of stock 























A Fatal Fiddle. 


F a rather common type, but not on that account 
uninteresting, was Philip Pottinger Pipps, of Her Majesty's 
Paper-fastener and J-pen Office. But whatever may have been 
his failings, he had this advantage over the majority of junior 
government clerks : he was a man with an ambition--two ambi- 
tions, in fact, and. these were (1) to become Permanent Under- 
Secretary of the Paper-fastener and ]-pen Department, and (2) to 
move in ‘‘ society "—to bask in the smiles of duchesses and to be- 
come that (to him) delightful animal, ‘‘a man about town,” a man 
**who goes everywhere.” 

Now, Mr. Philip Pottinger Pipps was gifted, not only with a 
soaring ambition, but also with a very fair share of the common 
sense necessary for the direction of his efforts to rise, and before 
he began operations, having set himself down to count the cost, 
he came to the conclusion that in the attainment of his official 
ambition the pre-attainment of his social ambition would be of 
material assistance to him. He had reflected that in this selfish 
and sordid world of ours ‘there is nothing for nothing and pre- 
cious little for sixpence,” and fully realized that he must make 
himself useful to gain an entrée into the society to which his 
social status did not entitle him, and with this object in view he 
devoted himself to the development of his one accomplishment 
—to wit, violin playing. 

He was a fair amateur player, but nothing to rave about, and 
he knew exactly the limits of his own skill—a knowledge, how- 
ever, which he kept very carefully to himself, for conversation- 
ally he was an artist of the Aawfe gomme, and his musical talents 
did not lose by his recital of them. 

To attain the other object of his ambition—the Under-Secreta- 
riat of the Paper-fastener and J-pen Department—he counted on 
the all-powerful assistance of his “Chief,” who was a very great 
man indeed, and who looked condescendingly and approvingly 
on the aspiring Pipps, to that gentleman's inward and outward 
satisfaction. The ‘' Chief" was a collector pur sang—a bric-a- 
brac hunter, a connoisseur, an amateur dealer jn articles of verts 
of every sort and kind, and it would be difficult to name any 
article capable of collection that he had not at some time or other 
collected, and, further, that he had not at some time or other 
bought and resold at a profit. If anyone had called him a 
‘*dealer” he would have been furious, but it was whispered 
about that in buying curios from Sir Dash Blank, K.C.B., the 
maxim caveat emptor applied with more than customary force. 

One morning, the would-be Under-Secretary had been finally 
interviewing the great man on the subject and was just leaving the 
room with every cause to feel satisfaction at the result of his in- 
terview, when his eye fell on an old, worm eaten, leather violin- 
case under a chair in a corner of the room. 

‘‘Oh!" said Mr. Philip Pottinger Pipps, ‘‘I see you have a 
fiddle there, sir. I didn’t know that you were a violinist also.” 

‘“‘Nor am I,” replied his chief ; ‘‘ but I collect fddles, among 
other things, and that one has just come in. It is a very fine 
Guarnerius. Look at it and see what you think about it.” 

In a moment the fiddle was out of the case and under the 
scrutiny of Pipps. P. P. Pipps, Esq., didn’t know a “* Strad ” 
from a Mirecourt ‘' shop-un” really, but he posed as a finished 
connoisseur, and now his eyes dilated with admiration and ex- 
citement as he restored the instrument to its case, exhausting in 
its honor his vocabulary of appreciative ecstasy. As he left the 
room his chief raised one eyebrow and laughed softly to himself, 
but our connoisseur didn’t see this. 

Two days later a great official reception was held at the Subur- 
ban Office, and the Chief of the Paper-fastener and |-pen De- 
partment, having promised Mr. Pipps all his support in his candi- 
dature, took him to this function, and not wanting to be bothered 
with his protégé, presently introduced him to the good-natured 
and mundane little Countess of Bareacres. The delight of Mr. 
Philip Pottinger Pipps knew, very naturally, no bounds. Here 
was the beginning of his social success, and already he fancied 
himself groaning under the boredom of the ** great world.” Mr. 
Pipps made himself as charming as it was possible for him to be 
to the Countess of Bareacres, not forgetting to allude in an airy 
manner to his great ‘‘ accomplishments" in terms so vague and 
casual that Lady Bareacres concluded that he must be a player of 
the first rank, and she accordingly asked him on the spot to per- 
form at her ‘‘ At Home”’ on the following Friday. 

**At last!” thought the future Under-Secretary, as he went 
home by the last train to West Kensington. ‘* Here I am on the 
first rung of the ladder ; now, if I don’t climb along merrily, why, 
my name is no longer P. P. P.” Next morning he sought an- 
other interview with his chief and implored him te lend him the 
Guarnerius he had shown him a few days before. 

** You see, sir,” said he, “ my own fiddle is a brute in the mat- 
ter of tone, and now that | have got this chance of playing as an 
amateur for Lady Bareacres, I want to do it well, because she would 
be extremely useful to me, knowing all the official world as she 
does. That Guarnerius of yours, sir, is, of course, magnificent, 
and I could get a grand tone out of it and score a big success. 
If you will lend it to me I will take the greatest care of it, and 
will return it to you on Saturday morning.” 

** Well,” replied the chief, ‘‘ since you make such a point of it, 
I will lend it to you; but mind I get it back safely on Saturday.” 





| $110,000 was represented. Each share has nine votes. The 
votes received by each director elected are as follows: Rudolph 
Aronson, 7,421; Herman L. Kingsbury, 1,607; Jacob L. 
Phillips, 1,411; Walter J. Price, 1.607 ; Sanford Bernheimer, 
1,607; John H. Nesbitt, 1,607; Albert Aronson, 2,520; Lewis 
Edwards, 1,607; Henry E. Russell, 1,493. The annual report 
of the board of directors declared that the management of Mr. 
Rudolph Aronson meets the hearty approval and commendation 
of the stockholders, and that the present promising condition of 
the company is attributable to him. 


....The Xavier Scharwenka Conservatory of Music, in 


' Berlin, will open on October 4. 


So Philip P. Pipps took the ‘* matchless Guarnerius " home with 
him, mounted it carefully, and on Friday morning set out with it 
for No, 00 Park-lane, where he found himself for the first time in 
his life alone—but what of that—amid a brilliant crowd, com- 
posed of the greatest of the grand pschutt. Lady Hareacres was 
surprised that he didn’t play better, and so were a good many 
people to whom she had announced the first appearance of a dis- 
tinguished amateur ; but he played, as I havesaid, very fairly, 
and, having been announced as an accomplished musician, he went 
down, and as he journeyed from Victoria to West Kensington his 
day-dreams were of the brightest—so bright, indeed, were they 
that, as he left the station, he staggered and aimost fell to the 
ground, his hair bristled, and he burst into a cold perspiration. 

The fiddle had been left in the train 

For at least ten minutes his horror was such that be could do 
nothing ; then he began to telegraph everywhere down the line, 
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following himself by the next train, and making inquiries at every 
station for the missing instrument. In this manner he spent the 
night, until the trains stopped running. All he could learn was 
that at the next station a man had got out of the train with a 
violin-case and had disappeared. 

The following morning he sent to the office to say that he was 
seriously ill, and the whole day was spent in a fruitless search for 
the fiddie. He dared not advertise publicly for it, for his chief 
would see the advertisement and learn the truth. His expendi- 
ture in cab fares and *‘ tips” was considerably beyond his means, 
and his promises of reward were lavish in the extreme. On the 
Sunday he gave up the instrument as lost and set himself to find 
another Guarnerius and to raise the money to buy it ; for, know- 
ing his chief's character pretty well, he felt that if the—or rather 
a—fiddle were not forthcoming, his chances of the post he sought 
were practically at an end. 

Monday morning came, and Mr. Philip Pottinger Pipps went 
to his chief with his story. ‘* When he got home, to his intense 
sorrow, the fiddle fell out of the case (the springs being out of 
order), and the fall jarred the finger-board and one of the blocks ; 
he had taken it to be repaired to a great German repairer whom 
he knew, and who happened, very fortunately, to be staying with 
a friend in London. He had promised to put the damage right 
by the end of the week.” 

Sir Dash Blank, K. C. B.,was very angry, but said little ; mean- 
while the ones became practically a certainty, and on the 
strength of it the unlucky Pipps began borrowing from every 
money-lender between Regent-st. and Bond-st. the price of the 
Guarnerius he had to buy, He knew that any Guarnerius, so 
long as it was really genuine, would do to return, for his chief, 
not being areal connoisseur, would not notice that it was a differ- 
ent fiddle; but, alas! the dealer he applied to told him that there 
was only one for sale in London, and this instrument belonged 
to an amateur who wanted eight hundred pounds for it ! 

It was frightful ; still it was neck or nothing, so he scraped 
the money together and bought the fiddle through the dealer. He 
was received with very sour looks by Sir Dash when he took it to 
him, and he had the pleasure of being told that his chief believed 
there was something wrong somewhere, that he would never lend 
him a fiddle again, and that had the episode occurred before he 
had pledged himself to support Mr. Pipps’s candidature, that sup- 
port would not have been forthcoming. Fortunately, however, 
he did not look at the instrument, which his subordinate re- 
placed beneath the chair whence he had taken the original. 

A week later Philip Pottinger Pipps took his place as Perma- 
nent Under-Secretary for the Paper-fastener and J-pen Depart- 
ment, crushed by the reflection that before the year was out he 
would have to pay to the Israelites, who had assisted him in his 
dire distress, close upon two thousand pounds for value received ! 

The sequel is not difficult to foresee. Messrs. Shadrach, Me- 
shach, Abednego and the rest of them began to put on the screw. 
The miserable Under-Secretary having ruined his social and offi- 
cial position by borrowing of all his friends and colleagues to pay 
off what he could of his (to him) enormous liability, the Jews, 
having found that he had done his very utmost to clear himself, 
put the brokers into the little house he had taken in Victoria-sq., 
and at the sale of the pretty new furniture, in which he had in- 
vested all his savings, they so skillfully arranged their “* knock-out ”’ 
that the whole proceeds amounted to about one hundred pounds. 
Then Mr. Philip Pottinger Pipps, having thrown up his Under- 
Secretaryship and gone through the court, all his friends shook 
their heads and cut him, and it was generally acknowledged that 
**the dogs”’ had been reinforced by the advent of the whilom 
spruce and elegant official. 

At this juncture, his mind having turned to thoughts of chloro- 
form or Westminster Bridge, a brother-in-law, who drove a thriv- 
ing trade in the dry-goods line on Finsbury-pavement, offered him 
a clerkship and a home; and Philip Pottinger Pipps, substituting 
bitter for Pommery, and a room over the shop for Victoria-sq. 
settled down into the f'4#¢ commis, laboring by extra work, which 
lengthened his working-day to about sixteen hours, to rid himself 
of the load of debt with which ke started. 


aa * * * + * * 


It is a ghastly thought, but fifteen years had elapsed since Lady 
Bareacres’s fatal Friday when the last of Pipps’s creditors received, 
to his amazement, the amount he had lent to that worthy in the 
days of his apparent prosperity ; and on the same day the ex- 
official said to himself: ‘‘It is fifteen years since I have been 
down Whitehall ; to-day I have a right there again. I'll go and 
have a look at the old place.” 

So he went, and as he stood outside the gates of Her Majesty’s 
Paper-fastener and J-pen Office, a smart brougham drove up, and 
the Right Honorable Lord Asterisk, P.C., stepped out. He was 
just entering the office when his eye fell upon Mr. Pipps, who, 
recognizing in the distinguished-looking old gentleman his former 
Chief, Sir Dash Blank, K.C.B., respectfully took off his hat. 
Ihe great man, who prided himself on his affability to his in- 
feriors, returned the salute, and, recognizing the face, vaguely 
remarked ; 

**Good-day to you. Ahem! You will think me very rude, but 
really, though I know your face quite well, I cannot recall your 
name 

‘Don't you remember Pipps, sir—Philip Pottinger Pipps, once 


Under-Secretary in this department? You ought to remember 
me, Sir Dash.” 

**God bless my soul! Of course, of course—er—a fine day, 
is it not?—a fine day.” And the Privy Councillor became 
strangely embarrassed at the thought that here he was talking to 
a man who had notoriously gone to the bad. At a loss, however, 
for something to say, and in his nervousness saying exactly the 
wrong thing, he added: ‘* Dear me, Mr. Pipps, what has brought 
you—you who were so industrious, such a dandy, such a—ahem ! 
—-such a society man—to this ?” 

Philip P. Pipps looked at him for a moment and smiled bit- 
terly, half intending to forge some excuse. ‘* Good heavens, Sir 
Dash!” said he, at length, *‘ have you never suspected that I 
came to grief through you? That this pitiable, shabby-looking 
man is your unconscious handiwork ?” 

Soe Really, Mr. Pipps, what do you mean? Are you 
ma ” 

‘*T mean this, Sir Dash—I beg your pardon, Lord Asterisk— 
thank you——. That violin—that Guarnerius you lent me to 
play at Lady Rareacres’s ‘At Home’—as I went home that even- 
ing I lost it ; there was only one other in London to be had at 
the time, and the cruel wretch who owned it made me pay eight 
hundred pounds for it. This sum I had to get at once. I raised 
the money among the Jews, and paid, in the long run, nearly 
three thousand pounds for it. But I returned you a fiddle for 
yours, and to-day—only to-day—I am clear of the debts I in- 
curred to pay for it.” 

His lordship would have fallen down had not his footman sup- 
ported him. Mr. Pipps was moving off, when Lord Asterisk 
stopped him with a sign. ‘* Follow me,” he whispered, and 
Pipps entered once more the room which was so intimately con- 
nected with all his miseries. 

The Privy Councillor sat down with his face in his hands, and 
Philip Pottinger Pipps stood, as of yore, on the other side of the 
table. For afew moments not a word was said. Then his lord- 
ship broke the silence. 

** My poor dear fellow, you have darkened the rest of my life, as 
I have ruined yours. Thisis a dreadful revenge, though you don’t 
know it as yet. But forgive me, if you can, when you have heard 
what I have to say to you. The violin I lent you was nota 
Guarnerius at all. I merely said so in fun, to see whether you 
would know that the instrument was not genuine. I gave £5 
for it. When you told me it was damaged I was so annoyed 
with you, thinking that in having it repaired you would find out 
its worthlessness, that I did not undeceive you. The violin you 
brought back I never examined again ; I sold it next day for £10. 
—Hush! don’t speak; you must know all, but it is horrible ! 
horrible! ! That violin you bought from me. I heard from my 
dealer that a wealthy young amateur must have a Guarnerius at 
once, so we charged a high price for a genuine instrument that I 
had at home. You lost a worthless fiddle, and in order to return 
one to me in its place, ruined yourself in buying from me an in- 
strument which I sold next day for a mere nothing !”"— 7%e 
London Truth. 








Music in Columbus. 
Co.umsus, Ohio, September 4. 
S I intimated in my last would be the case, the Orpheus Club 
of this city has opened our new Metropolitan Opera- House with a 
concert, a report of which I now send you. 

This long-anticipated event came off as per announcement, and fulfilled all 
expectations, The scene was one of brilliancy and beauty, contributed by 
the beautiful and transformed interior, the soft yet brilliant colors of brown 
and gold, the parlor-like aspect of this latest departure in opera-house 
architecture, the presence of the élite of the city, mostly in full dress. As 
might be expected on an opening night, there were numerous delays and 
much time consumed before music began to float through the artistic 
atmosphere and assert its magical sway. After the overture of ‘* Pique 
Dame,” the architect who has caused this magical transformation was hand- 
somely introduced to the audience by the urbane president of the club, which 
exercise was followed by a lengthy speech by Mr. Cobb, of Chicago, in which 
a history of the work was given in its different stages, a free tribute paid to 
Mr. Isaac Eberly, the generous owner of the house, through whose liberality 
the Columbus public are indebted for a beautiful Temple of the Muses that 
would adorn any city in the country. Beside recital of facts and bestowal of 
praises, Mr. Cobb favored the audience with his views concerning the present 
and future of art and architecture in this country, intimating that it might 
not be an impossibility for the time to arrive when the old world would draw 
upon the new even upon the line of art. 

Following this genial address came the second number of program, ‘* Dear- 
est, Awake,”’ by Storch, with string accompaniment, a charming composition 
charmingly sung. Mr. Lippert distinguished himself in the solo. No. 3, 
Polonaise, by Wieniawski, a show piece for the violin in which Mr. Fred 
Neddermeyer, a lately returned citizen of Columbus, figured conspicuously. 
This young gentleman's début was ushered in brilliantly, the execution ex- 
hibited being surprising for one so young, the staccato and octave passages 
being specially noticeable. As this piece called for no large or singing tone, 
we were not enabled to gauge the debutant’s acquirement in this line. Much 
applause was the reward of this number, which elicited an encore, the selec- 
tion being one by Mr. Neddermeyer’s European teacher, Herr Stitt. It was 
a smooth, melodious composition. No. 4 re-introduced to our Columbus pub- 
lic Miss Genevra Johnston, of Chicago, who on this occasion surpassed her 








previous efforts in this city and confirmed the impression that in her we hay, 
an artistic and finished singer, who has but to sing to please what she pleases 
to sing. The accompanist seemed to enjoy playing after such singing, a sur, 
token of the singing being exceptionally good. Miss Johnston’s selection was 
Aria and Cobietta, from ‘‘ Sonnambula,”’ a beautiful specimen of ornate vocal. 
ism, executed up to the demands of the score. This calling for an encore, 4 
song of Lassen was given. No. 5 brought forward Miss Caroline R. Schnej. 
der, of Chicago (sister of the di ), to the f ble consideration of the 
audience. Miss Schneider, when a resident of this city, wasa fine Pianist, 
but since her residence away has gone on perfecting her technic, anc as time 
has grown apace, expanded her artistic powers and refining her tone ang 
style until now she is an artist of whom any city might well be proud. The 
allegro di Concert of Chopin, as arranged by Nicode, taxes the utmost powers 
of the first-class pianist, all of which demands were amply met by the fair player 
in easy triumph, We trust this is not the last time you will be heard in Co. 
lumbus, Miss Schneider. Come again. Next came the most important 
composition of the program, “* Chorus of Spirits and Hours,” from Shelly's 
‘“* Prometheus Unbound,” This episode after Shelly is not of that gloomy 
tragic character as portrayed by Beethoven in his overture ‘* Prometheus,” 
nor of the celebrated setting of the subject by the wonderful genius of the 
illustrious Liszt, and Mr. Buck has fittingly expressed the text which space 
forbids giving here. This selection had accompaniment of strings and piano 
--the effect of the piano arpeggios in the solo ‘‘ The Pale Stars” (Mr. Lip. 
pert) being delightful. The moods from grave to gay, expressed by changes 
of keys and tempo, served to furnish a fine opportunity for grand music by 
Mr. Buck, who is a composer of whom any country might be proud. The 
instruments did well, while the club sang as if inspired. The command of 
sustained tone and esfrit of the heroic passages was worthy of all praise, 
The Orpheus Club honors itself and American art when it produces such 
works, and can congratulate itself that this now famous composer is num- 
bered among its honorary members. But to No. 7, a brace of lovely songs 
by Dudley Buck and Berthold Tours. The music and poetic sentiment of 
‘* Where did you come from, baby, dear?’’ were fully appreciated by the au- 
dience. Mr. Tours is one of the best song-writers of England—which is saying 
a great deal—fully equal to the melodious Sullivan, and ‘* Because of Thee” 
is a perfect song perfectly composed. Miss Schneider here followed with 
Liszt’s fairy-like ar of the spinning song from Wagner's ** Flying 
Dutchman,” one of the most delicate and delightful morceaux in the whole 
piano repertory, played in masterly style. Miss Schneider also responded to 
an encore, giving a dainty canzonetta by Hollaender. The closing numbers 
were “* Moonlight,”’ by Spicker, and ‘* Laughing,” by Abt. In the former 
we have beautiful melody and harmony, the second bassos coming out rich 
and mellow ; in the latter jollity and humor have merry carnival, and dull 
indeed must he be whose cachinnatory organs were not excited by laughter, 
not only by note, but also the real, genuine bona-fide article, unfettered by 
artistic requirements. Thus closed an evening of musical enjoyment long 
to be remembered—an honor to the Orpheus Club. The accompanist of the 
evening, Mr. Edmund S, Mattoon, performed his part to the acceptance of 
the audience and the club. 

In conclusion we desire to put upon record our impression that this vocal 
organization, like wine, improves with age, and in uniformity of tone-color 
(an evident result of infinite care in voice selection), in precision of attack, 
in sympathetic response to the baton, the Orpheus Club can now safely chal- 
lenge comparison with the best male singing clubs inthis country, notably 
the Apollo and Boylston, of Bosten, Apollo, of Brooklyn, Apollo, of Cincin- 
nati, and yet another of Chicago, the name of which is not exactly to mind, 
The only difference in the case of the best Eastern clubs lies in the fact of 
larger organization, a longer training and larger individual musicianship on 
the part of each ber, the requi in this direction being more 
severe. Otherwise our home organization is just as good. Long live the 
Orpheus. Epmunp S,. Marroon. 




















Mrs. Von der Hoya and young Amadeo Von der Hoya, 
the violinist, arrived from Europe on the Edam last Saturday, and 
left yesterday for Atlanta, Mrs. Von der Hoya’s home. 

Mrs. Helen Maigille, vocalist, will give a concert in Stein- 
way Hall on October 14, with the assistance of Miss Antonia 
Henne, Miss Adele Margulies, Mr. P. Arencibia, Mr. E. Colleti, 
Mr. Carlos Hasselbrink. Mr. George W. Colby will be the ac- 
companist and Mr. La Villa the director. 

Prof. Andrew Nembach, of Cincinnati, to accommodate 
his largely increased music-classes, has taken a room at Krell’s, 
where he wi!l hold forth during the coming season. Mr. Nem- 
bach isa brother of Mr. George Nembach, of the eminent New 
York piano manufacturing firm of George Steck & Co. Krell is 
the large Cincinnati piano and organ firm. 

We understand that young ten-year-old Elsie C. Russell, 
the daughter of B. W. Russell, Esq., of Erie, Pa., recently 
gave a piano recital in which she played compositions by Bach, 
Beethoven, Chopin, Schumann, Mendelssohn, Mozart and Jen- 
sen with remarkable execution for one so young. The program 
in itself is evidence of the precocity of the child. 

The Cincinnati Commercial-Gazette of last Sunday makes 
the following statement, which we reprint with pleasure : ’ 

It will be pleasant news to the many admirers of the musical 
genius of Mr. Jacobsohn that he has effected an entire reconcilia- 
tion with his wife and members of his family. He has been in 
the city for the past few days, and leaves next week with his 
family for Chicago. 





THE TECHNIPHONE, “1727 


N instrument with a pianoforte key-board and a genuine piano touch, designed to take the place of the 


pianoforte as an improvement upon it in learning the mechanism 
which all actual practice of finger exerc ses, scales, arpeggios, chords, 
training of fingers and joints to delicacy or strength of touch, to supple 
done, including the practice of pieces. It accelerates progress, saves 
action and tone of the piano, It saves the plaver from that weariness an 
of tones and frequent repetition of passages is sure to beget. For 
acqu ring of a perfect legato, and all grades of staccato, it is as supe 
superior to the eye in taking exact measurements, 


Prices—5% octaves, 50.00; 7% octaves, 870.00. 


THE TECHNIPHONE Co.,, 


7 West Fourteenth Street, New York. 


CHICAGO: LYON & HEALY. 





or technique of piano-playing, on 
velocity, time, accentuation, and all 
ness, flexibility and precision, can be 
money, saves nerves and saves the 
d satiety which the constant hearing 
the easy, certain, almost automatic 
srior to the piano as the foot-rule is 
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PIANOS 


WAREROOMS: 
181 & 182 Tremont Street, Boston. 


— UNEXCELLED IN— 


Beauty of Tone, 
Elegance of Finish, 
Thoroughness of Construction. 


FACTORIES: 
Albany & Main Sts., Cambridge port 











DAVENPORT & TREACY, 


PIANO PLATES 


—AND 
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BENT PIANOS“ EXCELLENCE 


R.+M.+ BENT :+&+cCo., 
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Microfilm of a copy in 


The Newberry Library - Chicago 10 - Illimois: 


UNEQUALED IN TONE, TOUCH AND DURABILITY. PRICES MODERATE. 
New Catalogue. Address R. M. BENT & CO., 453 West 36th Street, NEW YORE. 
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"Professional Cards. 











FRANCOIS C. FISCHER CRAMER, 
Organist and Choirmaster, 
Grace Church, Chicago, III. 


ADOLF GLOSE, 
Solo Pianist and Accompanist. 
(With Miss Clara nage Kellogg’s Concert Co., 
seasons 1881-82-83-84-85-86.) 
Address 210 Rast Tenth Street, New York. 








CAROLA DORN, 
CONTRALTO, 


Metropolitan Opera House; Opera, Concert, Orato- 
rio, Address for lessons—voice culture of the best 
(highest) German school -ENGAGEMENTS, 216 
West F ortieth Street. 


AUGUST A. WOLFF 
883 Park | (Fourth) Avenue, 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera, Vocal Cul- 
ture. 1427 Park ave., bet. 8oth & 8zst sts., New York. 


JOHN BAYER, 


Piano Instruction. Address, Steinway Hall, New 
York. 


MLLE. ZELIA DE LUSSAN, 


Prima Donna Soprano. Concert and Oratorio. 
Address Geo. W. Cosy, 23 East rgth Street; or 
residence, 137 West qgth Street, New York. 

Mus. L. CAPPIANI, 


Vocal Culture, 217 Second Avenue, New York. 


PROF. S. E. JACOBSOHN, 


Violin School, Cincinnati, Ohio. 


Miss KATE BENSBERG, 


Soprano, 
Concerts, Oratorio and Opera. Address L. M. 
Ruben, Manager, 40 Union Square, New York. 
MISS JOSEPHINE E. WARE, 


Concert Pianist, Accompanist and Teacher. 
405 Lexington Avenue, New York. 


CARL ALVES, 
Vocal Instructor, "246 E. 58th Street, New York. 
Mrs. FLORENCE CLINTON-SUTRO, 
Teacher of the Pianoforte and Concert Pianiste, 
aga Fifth Avenue, New York. 


MME. MURIO-CELLI, 


Vocal Instruction, 
No. 18 Irving Place. 


Mr. AD. M. FOERSTER, 


Voice Culture, Piano, and Theory of Music, 
Pittsburgh, Pa. 












































Mr. GUSTAV L. BECKER, 


Pianist and Teacher, 
150 East 86th Street, New York. 


MR. WILLIAM COURTNEY, 


Concert Oratorio and Vocal Instruction, 
Address 27 Union Square, New York. 


FREDERICK W. JAMESON, 
Tenor, Oratorio and Concerts. 
Care of George Colby, 23 E. 14th Street. 


MAX BENDHEIM. 


Basso Cantante for Oratorio, Concerts and Vocal 
[nstruction, 











Care of Wm. Knase & Co., 
112 Fifth Avenue, City. 


Mae. LOUISE GAGE-COURTNEY, 


Vocal Instruction 
Address 28 East 17th Street, New York. 


TEEODORE SUTRO, 


Attorney and Counsellor-at-Law, 99 Nassau 
Street (Bennett Building), uptown address, 292 Fifth 
Avent ue, New York. 


MISS LAURA B. PHELPS, 
SOLO VIOLINIST. 

Miss Phelps possesses a fine technique, beautiful 
tone; indeed, all the qualities demanded of the vir- 
tuoso combined with youthful grace. 

“OVIDE MUSIN.’ 


Address, a4 Greene Avenue, Broxklyn, N. Y. 


MME. RIVE-KING. 
Season 1886-7. 
Permanent address, Chickering Hall, New York. 














ANNA BULKLEY HILLS, 


Contralto. Concert and Oratorio, 
American Exchange, London. 








LOUIS BLUMENBERG, 


Solo Violoncello. popes Musica Courier, 25 
East 14th Street, New York. 


FREDERIC GRANT ees 


Teacher of Piano, O: ition and Or- 
chestration. Lessons in tical Theo eory given by 
correspondence. 

Address, 170 State Street, Chicago. 


DILLER’S BAND, 


Francis X. Dis, Musical Director. 
String Orchestra, Military and Serenade Band. 
Diller’s Classical Cornet Quartette 
Office, 224 E. ‘Thirteenth St., New York. 


ALBERT MORRIS BAGBY, 
Piano Instruction, 
Steinway Hall, New York. 











M. = BARTLETT, 
Voice Culture, 
Kimball Building, cor. State and Adams Streets, 
Chicago, Ill. 





ACHILLE ERRANI, 


Vocat TEACHER, 
2a1 East 18th Street, New York. 


MISS ELEANOR GARRIGUE, 
TEACHER OF THE PIANOFORTE, 
Residence: 109 East 17th Street, bet. Union Square 

and Irving Place. New York. 


MR. FRANK H. TUBBS. 


Vocal Instruction ; Conducting ae Societies. 
1x E, 14th Street. Room 8 


C. A. CAPPA, 


(Seventh Regiment Band, formerly Grafulla’s Band), 
turnishes Grand or Small Orchestra and Mili Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. Address: 

as Union Square, New York. 


VOGT CONSERVATORY or MUSIC, 


No. 19 East 14th Street, New York City. 


Mr. FREDERICK LAX, 


Solo Flute of Gilmore’s Band ; also Solo Flageolet 
Open for concert engagements. Address, Office 
Musical Courier, 25 E. Fourteenth St., New York. 


M. DEYO, 
Solo Pianist, and Teacher of the Pianoforte 
Address Steinway Hall, New York, 


Mrs. HELEN AMES, Soprano, 


ConceRT AND OrRaToRIO SINGER, 
Address 106 W, ssth Street, City. 


J. F. VON DER HEIDE. 


Kullak’s Academy of Music, and Béttcher’s High 
School for Pianoforte, Berlin. Pianoforte, Harmony 
and Counterpoint. Lessons in Ensemble Playing 
Violin). Address STEINWAY HALL 

New York. 





























MISS DORA BECKER, 


Concert-Violiniste. Address 150 East 86th Street, 
New York. 


MISS HATTIE J. CLAPPER, 


Contralto for Concert and Oratorio. Address 
Mr. W. Courtney, 27 Union Square, New York. 


MADAME MARIE DAUSZ, 


Vocat CuLture, 


Address “THe FLoripa,”’ 1 Second Avenue, 
or care of Steinway Hall, New York. 


VICTOR S. FLECHTER, 


Importer and Dealer in Cremona Violins, Violas 
— *Cellos. Italian, French, German and other 
makers 

Roman Strings, Fine Bows, Artistic Repairing. 

Address } 23 Union Square, New York. 











THE ART OF SINGING. 

Improvement of Voice—Best Modern School— 
successfully taught by SIG. PIETRO FERRANTI. 
A limited number of pupils wanted. Address 107 E. 
1gth Street. 


C. F. DANIELS, 

Composer, Pianist and Organist. Pupils received 
and MSS. revised for publication. Address at GRAND 
UNION HOTEL, 42d Street and Fourth Avenue, 
New York City. 


AMERICAN 


Conservatory of Music and Elocution, 


WEBER MUSIC HALL, CHICAGO. 


Facu'ty consists of eminent artists and instructors. 
Course of study thorough and comprehensive. 
id; HATTSTAEDT, General Director. 
YES B. MINER, Vocal Director. 
WALTER C. LYMAN, Manager Dept. of Elocution. 
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ACADEMY oF | 


THE PETERSILEA *“‘wusic 


CEASES TO EXIST! 


Mr. CARLYLE PETE RSILEA 


Begs to announce to the public and to his patrons 
that he has disposed of his Music School, and that 
from this date that institution ceases to exist as ‘* The 
Perersi.ea Academy of Music, Elocution, Languages 
and Art.” 

Mr. PerersiLea will hereafter teach only in the 
NEW ENGLAND CONSERVATORY, Franklin 
Square, where he will be pleased to see his former 
pupils and all others who may wish to avail them- 
selves of his services. 

With thanks for past liberal patronage, and soliciting 





a continuance of it in this new and broader field, he 


begs to remain, 
Very truly, 


CARLYLE PETERSILEA 


G2" All applications for Mr. Purana EA’S services | 
should hereafter be sent to the New Englan: Con- | 
servatory of Masic, Franklin Square, Desten. | } 


JACOB DOLL, 


— MANUFACTURER OF — 


Pianotorte Strings and Desks 


DEALER IN MUSIC WIRE, 
402, 406 & 408 East 30th Street, New York. 
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CS. RE! NWARTH i, 


PIANOFORTE STRINGS, 


114 East 14th St.. New York. 





Heny F. Miller & Sons Piano Co, 


BoOsTow. 


Office and Warerooms, 


156 TREMONT ST., BOSTON. 


Branch House, 


1428 OHESTNUT S8T., PHILADELPHIA. 


MANUFACTORY AT WAKEFIELD, WASS. 


The Celebrated 


EU FAO 


are surpassed by a made either side 
of the Atlantic and are recommended by 


«Liszt Rubinstein, Scharwenka , 


Apply for Price-Lists and Illustrations, 
L. NEUFELD, 12-13, Kronenst. Berlin. 
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Beautiful Tone; Fine Touch; 
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ESTABLISHED IN IN 1832. 


PIANO * MANUFACTURERS 


—TO THE — 
Emperor of Germany. 


Excellent Workmanship; 


the Rhine.” 
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Kingdom of Prussia. 


Tasteful! 


Casework; Remarkably Cheap Prices. 
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Paris Exposition, 1878—Diploma of Honor. 

Sypney INTERNATIONAL Exuistrion — 1879- 
1880—First and Special Degree of Merit ; 
also Second Degree of Merit. 

MELBOURNE INTERNATIONAL EXHIBITION, 
1880-1881 — Four First Orders of Merit, 
two Silver and two Bronze Medals. 

ATLANTA INTERNATIONAL CotTron Exposi- 


AWARDS FOR PUBLICATIONS, PRINTING AND ART. 





TION, 1881—Highest Award. 
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Apevaipe Exuisrrion, 1881 — Two Special 
First and two First Degrees of Merit, two 
Gold and two Silver Medals, 

Cincinnatt Inpustriat Exposition, 1881- 
1882—Highest Award. 

New Zeacanp INTERNATIONAL Exutsrricn, 
1882—One Gold and three Silver Medals, 
Highest Awards. 

Caucutra Exutsrrion, 1883—Silver Medal. 
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FINE CATALOGUE WORE A SPECIALTY. 





IRCULARS, Pamphlets, Catalogues, Books, Newspapers, and all kinds of work printed 

at moderate rates for good work. Photo-engraved plates, ready for letterpress printing, 

by the best process, furnished in facsimile or reduced size, from an ordinary proof-sheet, 
pen-sketch or photograph. Send for Estimate. 


Nos. 126 & 128 DUANE STREET, NEW YORK. 








PIANOFORTE MANUFACTORY 


— OF — 


GEBRUDER ENAKE, } 


MUNSTER IN WESTFALIA, GERMANY. 





Factory one of the Oldest Established in Germany. 
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PUBLISHED EVERY WEDNESDAY. 
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No. 344. 


Subscription (including postage) invariably in advance. 
Vearly, 4.00; Foreign, $5.00; Single Copies, Ten Cents. 


RATES FOR ADVERTISING. 
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Marc A. BLUMENBERG, Orro FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 


Kditors and Proprtetors, 
Edit. 1P. t 


Offices: No, 25 East 14th St., New York. 
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44 Lakesipe BuiLpinc, 
CuicaGo, September 11, 1886, 


Cuicaco Orrice Musicac YES, 

HE exposition which is in progress is a very credit- 

able affair, and one of the pleasantest places to visit 
in the city; the showing of the trade here is confined to 
a space in the south end of the building, and with the 
exception of the two important houses, Kimball and 
Lyon & Healy, is very complete. In our list of exhibi- 
tors given last week Estey «& Camp, the Mechanical 
Orguinette Company, A. Heck, violin maker, and J], 
Bohmann, another violin maker, and other small in- 
strument manufacturers were omitted. All these 
make a good display. We shall not attempt to give any 
description of the different exhibits other than to say 
there are some very handsome pianos and a few particu- 
larly noticeable as being Chicago products. The music, 
furnished by an orchestra under the leadership of 
Adolph Liesegang, is well worthy of more notice than 
this article will admit of; suffice it to say some very 
good music is played, nicely rendered, and is a notice- 
able feature of the exposition. The merchants’ parade, 
which took place last Wednesday, was intended for a 
sort of street exposition of the different industries of 
Chicago, and the music trade was well represented ; the 
draymen were out in full force with finely decorated 
trucks and carts. 

The State Fair is in progress this week on the West 
side near Garfield Park, but no noticeable musical ex- 
hibits are there. With the labor parade, which occurred 
on Tuesday, this week has been a gala one in Chicago, 
and all the hotels are full to overflowing. This, of 
course, it would seem, ought to have an influence on the 
retail trade, but we don’t learn that it has, except in the 
way of sheet music and small instruments. However, 
the piano and organ trade is still good, both wholesale 
and retail. Mr. C, I. Sisson, the experienced traveler, 
who represents George Steck & Co., has just returned 
from a trip through the West as far as the Pacific Coast, 
and his report is that from Utah to the Mississippi trade 
is exceptionally good, while on the Pacific Slope all the 
dealers are tull, not having worked off the excessive 
stock shipped there during the period of low freights. 

Mr. F. G. Smith, Jr., accompanied by Mr. J. M. Hawx- 
hurst, has made his appearance in Chicago, and they are 
busy preparing for the opening of the new branch, which 
will be ready at the earliest possible day. Mr. Smith 
will not remain here long but wili leave Mr. Hawxhurst, 
who has been connected with the home house some 
cight years, in charge, 


The Chicago Musical College is now pretty nearly 





under full headway. Mr. Gottschalk informs us that he 
is already engaged nearly every hour of the day; in 
short, his department is booming. The Jacobsohn im- 
broglio is the subject of considerable interest and a 
source of much regret; but until Mr. Jacobsohn is 
heard from it will be as well to refrain from all com- 
ments; no man should be condemned on an ex parte 
statement. 

The new house of William H. Bush & Co., on Chicago- 
ave., mention of which was made in our last issue, have 
assumed the agency of the Haines Brothers pianos for 
the north side. It will be remembered we said they 
were not averse to handling other makes of pianos, and 
Mr. Floyd Jones has had the advantage of being on the 
ground. 

Mr. Myron A. Decker, wife and two daughters, have 
been in Chicago this week on their way home from their 
trip to the Yellowstone Park; we regret not seeing Mr. 
Decker. 

Mr. W. J. Dyer, of St. Paul, made a short stop over 
on his way back from the East, where he was selecting 
stock. 

G. T. Porter & Son is the style of a new house 
which will be located at Duluth, Minn., on or about 
the 20th of the present month. They purpose handling 
Kimball goods, #. ¢e., Hallet, Davis & Co. and Emerson 
pianos and Kimball organs; also, sheet music and mu- 
sical instruments of all descriptions. 

Mr. A. A. Fisher, who has been at St. Paul and Min- 
neapolis for some time, reports having secured the 
blue ribbon at the State Fair of Minnesota for the 
Hallet, Davis & Co. piano. Mr. Fisher left last evening 
for Milwaukee, where he intends remaining some little 
time in the interest of the Kimball house. 

Mr. W. C. Jordan, Hamilton, Mo., reports first pre- 
mium for the Sterling piano at their country fair and 
Mr. G. W. Becket, of Watsaka, IIl., reports first pre- 
mium for the Sterling goods at both Watsaka and Mil- 
ford, in the county adjoining. 

James F. Broderick, with the Mason & Hamlin Com- 
pany, has returned from a successful trip in Michigan; 
he came back just in time to welcome a new contralto 
in his family, and says the first thing she did was to sing 
an Ave Maria. 

Mr. J. J. Hattstaedt, the director of the American Con- 
servatory of Music, reports a very full attendance of 
pupils, much beyond his expectations. 

Mr. Wm. E. Wheelock is expected here next week, 
and Mr. Gildemeester, of the Chickering house, also. 
Mr. Samuel Hazelton, of Hazelton Brothers, was in town; 
he has left for Milwaukee. 

The Kimball house hold a picnic at South Park to- 
day for the employees of the store; the refreshment will 
be supplied by the Palmer House, and a good time is 
anticipated. Next week a picnic will be given to the 
employees of the factory, this being an annual affair. 

The Clayton Concert Company begin their concert 
tour on the evening of September 17 at Moline, Ill. Mr. 
Henry Schneiderwirth, a pianist of considerable promi- 
nence of this city, appears with the above company. 

Mr. F. H. Wheeler, with C. C. Briggs & Co., of Bos- 
ton, and Mr. Harwood, Jr., of Harwood & Beardsley, 
Boston, have been here on business. 

The dealers visiting Chicago the past week were Mr. 
G. W. Keyser, South Bend, Ind.; W. A. Avey, Wichita, 
Kan.; G. E. Cook, Bryan, Ohio; D. W. Savage, Auburn, 
Ill.; G. WW. Redding, Mishwaka, Ind.; W. H. Evans, Red 
Oak, la; M. A. Paulson and James Walker, of Minne- 
apolis; James Harden, Sterling, Ill; Anton Wulff, 
Racine, Wis.; Clem Crawford, South Bend, Ind.; John 
A. Gilbert, Knoxville, Tenn.; Zeno Blaise, What Cheer, 
la. 

The following despatch from Chicago, which appeared 
in print, is full of interest : 

CHICAGO, September 10 —The house of Mr. Horace Branch, 
at 1075 Washington-boulevard, was struck by lightning in 
the storm last evening. It is a two-story frame house, with a 
brick basement. The family were just sitting down to supper 
when a tremendous crash came, which completely prostrated 
Mrs. Branch and stunned everyone in the house. The bolt 
struck the brick chimney and knocked it to pieces. Glancing 
down, the electric fluid struck the wire cord which held up a 
large mirror in one of the bedrooms. The glass fell to the 
floor. Mr. Branch and the other members of the family were 
all badly frightened, but soon recovered from the shock and 
were surprised to find how little haim had been done. The 
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gilt cornices all around the ceiling were burned black, but that 
was about all the damage, except the demolition of the chim. 
ney. 

Mr. Branch is the Steck agent in Chicago. 


THE TUNING QUESTION IN 
BOSTON. 


-_-»>__— 








E published a long letter in our last week’s paper, 
written by Mr. F. W. Hale, on the subject of tun- 

ing, and it has caused wide-spread attention, for Mr. 
Hale is at the head of the tuning department of the New 
England Conservatory of Music and an acknowledged 
expert in his profession. In course of his letter to us 
there appeared several letters addressed to him on the 
subject. The following letter was also addressed to Mr. 


Hale on the subject: 
Boston, Mass., September 9, 1886, 
F. W. Hale, Esq., Boston, Mass.: 


Dear Sirn—You probably have noticed that our name has 
been used freely and publicly in connection with the unfavora- 
ble criticisms upon the tuning department, of which you have 
charge, at the New England Conservatory of Music. Will 
you herewith please accept from us unsolicited assurance that 
such reports concerning our attitude toward your institution 
are made without our authority and in point of fact do not 
represent our views in the matter. 

We are pleased to state, as manufacturers, that we thoroughly 
approve of the efforts of your institution, and yourself person. 
ally, in giving instruction in tuning and repairing pianofortes. 
From a personal acquaintance with you and a knowledge of 
your views on this subject, we are pleased to heartily approve 
many of your ideas in this matter. As far as we are informed, 
we regard your school, in this matter, as occupying a similar 
position toward tuning as a profession as the Institute of Tech- 
nology occupies toward engineering and the Harvard medical 
school toward the practice of medicine. 

We have reason to believe that you furnish a good school 
course, and we take no issue with you. 

We also believe that it is necessary that graduates from your 
school should rise to confidence of the public ard to distinction 
as artists, according to their success in practising the art 
which they have learned with you, and we see no reason why, 
with their subsequent experience, they cannot claim high posi- 
tions in the profession. 

Had we vacancies to offer to those seeking opportunities to 
practise tuning as a profession, we certainly should give prefer- 
ence to those who have had the advantage of study with you or 
some similar institution. Very truly yours, 

Henry F. Mitter & Sons PIANO CoMPANY, 
Per Henry F. Miller, President. 








DANGEROUS BUSINESS. 





HOEVER gave Swick & Co., of this city—a con- 

cern which publishes a lying circular stating that 

it was established in 1870—the privilege to write that 

the Shoninger house (either in Chicago or in New Ha- 

ven, orin both cities) was selling the Swick & Co. piano 

with the name of Shoninger on it? This is, indeed, 
dangerous business. 


LIEUT.-GOVERNOR FULLER. 


EVI K. FULLER, of Brattleboro, Vt., who was nom- 
inated on the Republican ticket of Vermont as the 
candidate of that party for the position of Lieut.-Gover- 
nor of that State, was elected last Tuesday with the rest 
of the ticket. This is the highest political honor ever 
attained by any man identified with the piano and organ 
interests in the United States. We, therefore, not only 
congratulate the Estey Organ and Estey Piano Com- 
panies and Lieut.-Governor Fuller, but especially the 
piano and organ trade of the whole country, on this 
happy event. May he grace the Senate chamber of the 
capitol of Vermont and preside over the deliberations of 
that time-honored body, the Senate of the Green Moun- 
tain State, until the end of his term in the best of health 
and spirit, and then make one other little step and be- 
come the governor of his State. 
In the meantime we recommend ourselves to the most 
distinguished consideration of His Honor, Lieut.-Gover 


nor Fuller. 





—J. N. Merrill, with the Smith American Organ Company, fe 
turned to Boston last Saturday from a Western trip. He is @ 
wn this week. 





ac «a ar 


@ im @t rs «ss thr 


C: 








ill 
fat 
on 
ot 


ly 


h 


THE MUSICAL COURIER. 








a 


_The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 








edged by the highest musical authori- 
ties, and the demand for them is as 








steadily increasing as their merits are 





becoming more extensively known. 








Received First Medal of Merit and 





Diploma of Honor at Centennial Ex- 





hibition. 





Superior to all others in tone, dura- 





bility and finish. 


Have the indorse- 





ment ot all leading artists. 





SOHMER & CO, Manufacturers, 149 to 155 E. 14th St., New York. 





NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 





“a"" NEW ENGLAND PIANO CO. 3 32 Gear Sen pegten, Mars: 


STERLING PIANOS:. ; 


AND ORGANS, 


— MANUFACTURED BY — 


THE STERLING COMPANY, 


R. W. BLAKE, ‘pe and General Manager. 


PIANOS MADE ON STRICTLY 1 RELIABLE PRINCIPLES, 


Material and workmanship first-class throughout. In beauty of de- 
sign and finish unsurpassed. 


¢. A. STERLING, President. 


WE ASK DEALERS THROUGHOUT THE COUNTRY TO 
CORRESPOND FOR PRICES. 





Western Office and VW7arerooms:. 


{79 and 181 WABASH AVENUE, CHICAGO, ILL. 


FACTORS DERBY, CONN. 





THE STERLING COMPANY. 





favorites for years. 
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The ESTEY ORGANS have been 
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Skilled judges have pronounced its tone full, round, and powerful, combined with 
admirable purity and softness. Illustrated Catalogue sent free. 





ISAAG COLE & SON, 


Manufacturers of and Dealers in 


VENEERS, 


And Importers of 


FANCY WOODS, 


425 and 427 Bast Bighth St, Bast River, 
NEW YORK. 





KRAKAUER 
BROS.. 


MANUFACTURERS OF FINE GRADE 


Upright Pianos 


40 Union Square, New York. 


FACTORY : 729 AND 731 FIRST AVE 





THE WILCOS & WHITE ORCANS 


Are Manufactured with an advantage of OVER THIRTY YEARS’ pence in the business, and are the very best that can be produced. 





OVER BIGHTYT DIFFERENT STYVLEs. 
= Send for Illustrated Catalogue. 


WILCOX & WHITE ORGAN CO., Meriden, Conn. 





AGENTS 


Prefer Decker & Son’s Pianos 
because they are genuine, 
honest, first-class instrumeuts 
for which a fancy price is not 
charged to cover heavy ad- 


























etis sing expenses. 





DECKER & SON, 
Grand, Square and Ubright Piano-F ortes, 


WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. 
Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. 
“LEAD THEM ALL.” 


THE PUBLIC 


Prefer Decker & Son’s Pianos 





because they are matchiess 





in brilliancy, sweetness and 





power of their capacity to 





outlast any other make of 





Pianos, 








ee J, & G, FISCHER PIANOS, 


GRAND, SQU4RE and UPRIGHT. 


PIANOS 


—r OFFICES 


TONE A DURABILIXY ¢ 415, 417, 419, 421, 423 425 & 427 W. 28th Street, New York. ¢ 





AND WAREROOM®S: => 





65,000 . 


NOW IN USE, 
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THE TRADE LOUNCER. 


O meeting of the creditors of C. B. Hunt & Co., 
Boston, who failed last week, had taken place up 
to last Monday. Hunt owned property valued at about 
$10,000, which was mortgaged to the extent of $5,000: 
The book accounts and the stock finished, and unfinished, 
now on hand make a total of assets which, with the 
property, sums up in the rough to about $15,000. The 
liabilities are said to amount to $40,000, It looks as if 
20 or 25 cents on the dollar might be saved. I hope so, 
for the sake of all concerned. There is no money at 
present in the manufacture of cheap organs, and even 
should C. B. Hunt & Co. make a settlement, I do not 
see how the parties could ever make a success of it as 
manufacturers of that class of goods. 
-_* * * 

A case has recently occurred which attracts attention 
to some absurdities in the manner of distributing among 
agents their territory, and it will appear to all who have 
traveled or who have paid any attention to the direction 
in which general trade drifts, that geographical lines, or 
lines of such demarcation within which an agent can 
sell a certain make of pianos or organs are not the pro- 
per lines upon which to base the distribution of terri- 
tory. Say, as an example, that a certain firm in Boston 
should have the State right to sell a piano of a certain 
manufacture in Massachusetts. Now, this would be a 
usual geographical basis, but it will be found that such 
a distribution does not interfere the least with the tend- 
ency of trade or purchase, for out in Western Massa- 
chusetts the people trade, as a general thing, with Al- 
bany and Troy firms. Such being the case (and it is 
known to be the case), the piano agency should be 
divided on a commercial line or basis, and in those 
counties from which trade drifts to Albany and Troy, 
instead of to Boston, either a local firm doing business 
in those counties ora house in one of those two cities 
should control that agency. 

x* kK kek 

Give, for instance, a firm in Indianapolis your piano on 
geographical lines, that is, give to it the State. That house 
will not be able to do any large trade in the southern 
counties of Indiana. The proper house to give the 
counties in Southern Indiana is a Louisville house, sim- 
ply because the trade lines divert toward Louisville; 
people living in Southern Indiana do business in Louis- 
ville, just as it is around Southern Illinois. The peo- 
ple there go to St. Louis to purchase instead of going to 
Chicago, and a Chicago house controlling the State of 
Illinois for a piano firm could not do as much in 
Southern Illinois as a St. Louis house could. 

“as % 





This was suggested by events that have occasionally 
transpired in course of business with Messrs. Otto Sutro 


& Co., Baltimore. A certain firm in Richmond, Va., 


controls on a geographical basis the right to sell a cer- 
tain organ in Virginia. Messrs. Otto Sutro & Co. con- 
trol the same organ on a similar basis in Maryland, Com- 
mercial lines or trade lines are ignored in both cases. 
Now, people residing in those counties in Virginia lyin 
{ g g ying 
along the Potomac, opposite the Maryland shore, do not 
buy anything in Richmond, and do not visit there. 
Their mercantile and their social ties are and have been 
for a century bound to Baltimore. The counties natur- 
ally should be controlled by a Baltimore house, but the 
arbitrary geographical lines prevent that, and sales are 
consequently frequently lost altogether for that reason. 
i e 

Richmond, Va., houses should control counties in 
northern North Carolina, the inhabitants of which trade 
in Petersburg and Richmond and not in Raleigh, much 
less in Wilmington or even Goldsboro. Western Vir- 
ginia, this side of the mountains, trades nearly alto- 
gether with Baltimore, but by giving a Wheeling house 
a State agency for the sale of a piano, instead of with- 
holding the Eastern counties that should go to Balti- 
more, the whole eastern section of West Virginia be- 
comes neglected. 

Philadelphia controls Southern New Jersey trade, and 
piano and organ houses there should control those 
counties in Southern New Jersey. The Eastern shore 
of Maryland is nearly all controlled from Wilmington, 
Del, and Philadelphia. People in Eastern Kansas go 
to Kansas City, in another State~in Missouri. From 
some counties in Northern Indiana people go to Grand 
The lumber inter- 
ests in that section of Indiana are intimately associated 
in business with Grand Rapids firms, and that is the 


Rapids, Mich., to make purchases. 


reason, 
* eX 


In fact, we must recognize the trade centres and their 
radiating influences when we give a firm the control of 


the sale of a certain piano or organ. Weare not speaking 
now of firms like W. W. Kimball or Estey & Camp, &c., 
&c., who have hundreds of sub-agencies, but of firms 
who have headquarters in large trade centres and em- 
ploy a few traveling men to operate within their trade 


radius. ae Pr 


There is a good deal to be said about the Ivers & 
Pond Piano Company, of Boston. Their pianos are 
widely known, and the house does not indulge in much 
“blow” or “talk,” but has been steadily employed in 
building a fine piano and let that do the “talking.” 

The other day I was up at the New England Conserva- 
tory of Music, in Boston, where they have about 100 
Ivers & Pond pianos in constant use. The conservatory 
bought 50 Ivers & Pond pianos in August, 1882; in 
September, 1883, the conservatory people bought 20 
more; in October, 1884, six or eight were ordered, and 
by this time there are about 100 of them in use there, 
Up there I was told that the Ivers & Pond piano stands 
like a rock. That was enough said. I also got posses- 
sion of a list showing other educational institutions 
where Ivers & Pond pianos are in use. This is a part 
of it: 


Yadkin College, Yadkin, N. C.......... W. A. Rogers, president. 
High School, Centreville, Tenn.......... R. E. Arnall, principal. 
Judson Institute, Marion, Ala............ E. E. Ayres, musical director. 


Carleton College, Northfield, Minn., 1 

piano, November, 1883; 2 pianos, De- 

SU BONA svc cvesabasieccccess vote Jas. W. Strong, president. 
State Normal School, Farmington, Me...George C. Purington, principal. 
Chaddock College, Quincy, Ill.......... H. C. DeMotte, president. 


McPherson Normal_College, Republican 
REINS 656 ap ne dc ecbn datncccessattec es H. T. Morton, president. 


Rust University, Holly Springs, Miss.... Rev. W. W. Hooper, president. 
Dana Hall, Wellesley College, Wellesley, 


EE ee ae ee Ae, ee Miss S. Plimpton, teacher of music. 
Dana Hall, Wellesley College, Wellesley, 
NS ee ee Miss Eastman, prep. dept. 
School for Blind, Lansing, Mich., (2 
ee Ee prety ee 
Monroe High School, Monroe, N. C....J. A. Monroe, principal. 
Waco Female College, Waco, Tex....... R. O. Rounsavall, president. 


Conservatory of Music, Greenville, S. C..M. G. DeCamps, director. 
Bishop Scott Grammar School, Portland, 


SE as a Pe. ae J. W. Hill, head master. 
Peekskill Military Academy, Peekskill, 

ET ee Soper eS Col. C. J. Wright, principal. 
Howard Collegiate Institute,West Bridge- 

WAIT, MAB... ccsvcccccsccrreccrccceses Miss Helen Magill, principal. 
State Hospital for the Insane, Norristown, 

Pe PD ie ccc ccsccnccccocscescnss Dr. Alice Bennett. 
Alabama Institute, Talladega, Ala. (2 

OS ee eee J. H. Johnson, principal. 
Bonair Institute, Charlotte, Va.......... Rev. E. A. Gibbs, president. 
Conservatory of Music, Port Huron, 

Re See ee 2 oe Prof. George Boardman, director. 

* * * * 


Thomas F. Scanlan is doing an immense trade. I be- 
lieve I know about how many pianos were shipped by 
him last week, but there is no use mentioning figures. 
The only house in Boston that shipped more than he did 
was the Emerson Piano Company. I believe it was a 
banner week with him, and his trade has not started in 
as it will later on. His shipments ‘will increase right 
along. He will forge ahead of all before the piano trade 
will know anything about it. He is bound to, because he 
is a business man in every sense of the word and he does 
nothing in a small, narrow, commonplace manner. 
Everything with him is done from a broad commercial 


point of view. * * = * 


I hear something rather strange, and, if true, rather 
shocking, about a piano man who managed to disinherit 
a near relative bya process for which the law cannot hold 
him, but which made it possible, nevertheless. If what 
I hear about him is true it would not do the piano trade 
much good to have the unsavory news dished up in a 
music-trade paper, but if the daily papers ever unearth 
it, or if matters should become generally known and a 
lawsuit grow out of it, there would bea big sensation 
in the piano trade and skipping to Canada would do no 
good either. It pays better to do things on the square; 
to treat your neighbor, your friend, and by the very laws 
of nature, yourown brother or your father or mother, 
like a man, like a human being. If the conscience is 
lost in an individual he may be able to live through a 
crime, but he will always live in dread and knows that he 
will be called upon, ona final setttlement, to give up his 
ill-gotten stuff to those who follow him. I hope the in- 
formation is not true, I hope so especially for the man 
whose name is brought in contact with it; but if it is 
true he had better correct the wrong and do something 
to retain his name and protect the future of his family. 
That is my advice. He can do it, and this would pre- 
vent the publicity of it and avoid shame and degrada- 


tion. 
* *& * * 


and their reputation disposes of them in itself. More. 
over, the manner in which the company does its trade, 
the system of conducting its business, the protection it 
gives its agents, and the facilities it offers to those men 
in the trade who are worthy of its credit and its confi- 
dence make it a company worthy only of the highest 


commendation. New England organs are not only a 
staple article in a piano and organ wareroom, but the 
company that manufactures is a sufficient guarantee of 
the best of business faith. Put yourself in communi- 
cation with the house if you have never dealt in these 
organs. Write to 1297 Washington-st., Boston, if you 
contemplate doing any kind of an organ trade, and you 
will soon hear something that will prove advantageous 


to you. 
y ** * * 


It was reported in Boston on Saturday that the head 
of one of the piano houses in that city was virtually 
“kicked” out of the piano wareroom of a competing 
firm. The mystery surrounding the affair was intensi- 
fied every time I made a close inquiry, but it seems that 
the two gentlemen, although competitors, were on a 
friendly footing. Probably the footing was so thor- 
oughly friendly that the “kick” was perfectly natural. 
But nevertheless it would be highly interesting to know 
who was the “ kicker” and who the “ kicked.” 








F. G. Smith is After Them. 
Now for Pittsburgh and Cleveland. 








os Firtu-Ave., New York, September o, 1386, 

Editors Musical Courier - 
| affords me great pleasure to write you that my 

two manufactories are running at their fullest capacity, and I 
cannot get my Bradbury pianos out fast enough to supply my 
stores, agencies and my large retail trade. My fall trade has com- 
menced in good earnest. I should have at this time finished 
complete in my factory warerooms all of two hundred pianos to 
meet the demand for agencies and be ready for the holidays, 
My workmen have been kept constantly employed all during the 
summer, but it seems the pianos have gone out as fast as com- 
pleted. So you see the old reliable Bradbury pianos are in great 
demand, and all this without traveling among the trade, which 
for years past I have not had time to do, being so busy at both 
my manufactories, pushing the work. 

The more houses I open in different cities the more I am con- 
vinced of the fact that it is only a question of time when all the 
first-class manufacturers will find it indispensable to do so ; espe- 
cially so with those who have the capital and the facilities for 
turning out more instruments and thus keep all their factory room 
used, for it is a known fact that the more work done—the more 
pianos made under the same running expenses—the less they can 
be furnished to the trade and to the consumers, With my facili- 
ties in my factory in Brooklyn and my case manufactory in Mas- 
sachusetts, I ought to turn out from six to eight pianos per day 
just as easily as a less number, and being a young man, as you 
know, full of grit and ambition, I propose to do it, and I shall 
never be satisfied until I have houses in Pittsburgh and Cleveland. 
Do you know of any good establishment there to lease right in 
the centre of the music trade, as I believe in concentration? I 
regret exceedingly that Brother W. W. Kimball, the great Chi- 
cago and Northwest dealer, could not find a suitable place on 
Wabash-ave., so as to show us New Yorkers who are centring in 
Chicago how to do business and make a fortune, as he has, When 
in Chicago, just previous to Mr. Kimball’s leaving for Europe, he 
told me he tried to get on Wabash-ave., but could not get a place 
large enough for his extensive trade. Of course it will not do to 
have my house in Chicago without THE MUSICAL COURIER, 80 
kindly make my son happy by placing his name on your subscrip- 
tion-list (141 Wabash-ave., Chicago, Ill.). As I goto Chicago to 
stay, you will kindly keep our name on your subscription-list until 
we calla halt. Why don’t you have a department where piano 
manufacturers and journeymen pianoforte makers could come or 
send for workmen of the various branches of the trade? I have 
often thought there should be some headquarters, and that could 
be made remunerative to you or whoever might establish it, and 
at the same time a very great help and convenience to the manu- 
facturers. Just at this time [ would give a premium for good, 
first-class, fine workmen, and I presume there are many other 
manufacturers who would do the same. Kindly think the matter 
over and see if there isn’t something in it. I suggest this asl 
frequently see you make mention of houses who want tuners and 
salesmen, and as the piano business has been growing to such 
magnitude, why not have a labor department? I send with this 
one of our new illustrated catalogues. 

Very truly yours, FREEBORN G. SMITH. 


Death of Corres, of Rochester. 
ROCHESTER, N. Y., September 11.—John J. Gorres, piano 
dealer, of this city, has been missing since last Wednesday night. 
This afternoon his body was found in the Mount Hope 
Cemetery, with a bullet wound in the left temple. There was 4 





The New England Organ Company has taken great 
advantage of the business revival and is doing a splendid | 
trade in all its attractive styles. Thousands of New | 
England organs are now distributed all over this country | 
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revolver in his left hand, and another, cocked, lay in hislap. The 


| body had evidently been there for two days. The cause of the 


suicide was insanity, superinduced by religion. He left a letter 
saying his mission on earth was fulfilled. He believed that he 
was the son of God. 
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ENGLISH ARRAIGNED 


A Trial Which Promises Wonder- 
ful Developments. 





TESTIMONY THAT MAY COME. 


A Remarkable State of Affairs Which has 
Puzzled Boston Trade for Years. 


ILLIS O. ENGLISH, who is confined in jail in 
Boston on a charge of having embezzled $8,000 
from the Guild Piano Company, or its predecessors, 
Guild, Church & Co., was arraigned in court last Satur- 
day and pleaded “not guilty.” The excessive bail of 
$10,000 was continued and he was taken back to jail and 
no day was set for his trial. 
Mr. George M. Guild, the principal witness of the case, 
being in Allegheny City, Pa., in the piano and organ 
store of Alexander Ross, at that time, could not be 
present at the arraignment of English and no head or 
tail could be found to guide proceedings intelligently, 
and consequently without his presence the parties in- 
terested could not agree upon settling a day on which 
the trial to come off. 

It is, of course, of no consequence to the parties on 
the outside of the jail whether the setting of a trial day 
is delayed another few weeks or even months, but we 
venture to say that it makes considerable difference with 
English, who is inside the jail. 

There is, however, one good point to be gained by 
English in his secluded cell. He can continue to culti- 
vate his memory and go back to the time when he was 
ill and when he was visited on one occasion by Mr. 
George Wildes, who called on him on some note trans- 
actions. It may also enable English to cultivate his 
memory and bring to the front the rates of discount 
Guild had to pay in order to get money from State-st. 
note-shavers. There never was a trial balance taken 
and no double-entry bookkeeping kept; in fact, the so- 
called bookkeeping at Guild’s was worse than none. Is 
it not barely possible that part of this so-called deficit of 
$8,000, and a big part of it, might have silently dropped 
into the coffers of the State-st. sharks? Some people 
talk a good deal about Guild, and we do not defend 
him, but let it be remembered that his commercial 
vitals were eaten up by note-shavers. English’s incar- 


ceration may consequently not be as serious a matter 
to him as it now appears, and it may, on the other hand, 


be a source of regret to those who are responsible for 
his imprisonment. There being time ahead, and Mr. 


English not being enabled to do much work, suppose 
we assist him in cultivating his memory by propounding 
some questions to him which he may be asked by an 
honest district attorney, such as Mr. Stevens, of Boston, 
is known to be. 

We will ask the questions and he can study over the 
answers somewhat longer than would be allowed in 
court, 

How long were you in Guild’s employ ? 

Did you start a new set of books? 

Or did you continue on the old ? 

Was this so with both Guild, Church & Co. and the 
Guild Piano Company ? 

Why could you take no trial balance ? 

What was the average pay-roll per week ? 


Did Guild ever explain the peculiar relations between 
his firm and E. B. & G. Wildes? 

Were the Wildes Brothers frequently with Guild? 

At his office or his factory ? 

When they were in conference were you present ? 

Were you in the wareroom or in the office ? 

When the Guild Piano Company was incorporated 
was it told to you how that happened ? 

How did you expect to get up intelligible books for 
the Guild Piano Company when you had none for the 
old house ? 

How much ready money was deposited in bank to the 
credit of the Guild Piano Company when that was 
started ? 

Who appraised the stock, goodwill, &c., of Guiid, 
Church & Co.? 

When you sold notes to the Wildes Brothers did you 
receive from them the cash or checks ? 

If checks, could you indorse them and collect the 
money ? 

What were the average weekly cash receipts of Guild, 
Church & Co.? 

How much ready cash did you handle on an average 
per week during your time at Guild’s ? 

Did you ever hear of any transaction with a dealer 
in Pennsylvania whose name was used on a bulk of 
notes representing $28,000? 

Did those notes pass through the banks? 

If they did, do you know among what papers they 
could be found ? 

Did you help to negotiate any other big batches of 
notes ? 

Did you ever sell a piano or a number of pianos ? 

How much did Guild get for the pianos sold a short 
time ago to Oliver Green? 

How much did Guild get for the pianos sold a short 
time ago to Champlin ? 

How much did Guild get for the pianos sold a short 
time ago to Mr. Thomas Flaherty ? 

Were those pianos delivered from the wareroom or 
factory ? 

Did you know anything about these sales ? 

If so did you make an entry ? 

If there is no entry and you knew of these sales, why 
did you make no entry ? 

If these pianos, which were sold low, were sold for 
cash, where is the entry ? 

These are a few of the questions now proposed to 
English in order to cultivate himself in the direction of 
memory prior to the trial. 

The next time we may pay attention to this matter 
may be in order to give some other people a chance to 
cultivate memory. 

Mr. Guild arrived from Western Pennsylvania and 
spent Sunday in Nyack, N. Y., on the Hudson. 

In the meantime English’s wife is in an out-of-the-way 
place, unable to decide whether or not to pay the last 
fifty dollars she has in this world toa lawyer. She has 


probably done it by this time. 

The interest in this arrest is intense in Boston trade, 
and we shall furnish the latest news as each development 
progresses. In the meantime we advise every piano and 
organ firm in the United States to keep a regular double- 
entry system of bookeeping and take its trial balance 
regularly. If anyone wishes to see how nicely this can 
be done and how civilized it looks, let him call at the 
office of THE Musicat Courter and we will be pleased 
to show him, 








ROM Pennsylvania we are addressed as follows by a 
cool observer of things in the piano and organ 


Hardman, Peck & Co. 


HE first nine months of trade with the firm of 
Hardman, Peck & Co. in 1586 were greater than the whole 
of any previous year since the establishment of the house. 
That is, the average production of pianos per week, from the 
first day of January, 1886, to the first day of September, 1886, 
made the total output larger for those nine months than that of 
the whole of any one year prior to this. This represents an 
| enormous increase. There is evidence that real merit, combined 
with business perspicacity, effected this wonderful increase of 
trade with this firm. Neither was all this done during a 
‘*boom” period, but, on the contrary, during a period in 
which remarkable depressions affected the market. 
We predict for the next four months a 
proportionate advance, for they wiil be busy 
least with Hardman, Peck & Co., whose order-books are filled 
now for goods to be shipped weeks ahead. 
You ask a dealer, ‘‘ Why do you sell so many of those Hard- 
He'll answer, ‘* Oh, it's the style 





much greater 
months, at 


man, Peck & Co. pianos?” 
and finish of the case-work.” You ask another dealer, and he'l 

Another will say it’s the tone, or the tone 
Still another will say that it is the energy 
It is, however, neither of 


tell you its the touch. 
and touch together. 
of the firm that pushes the dealer. 
these ; it is all these qualities combined. Case-work, quality, in- 
ventions, energy, all of these characteristics combined make the 
dealer reflect the work done by the firm here, and that is it which 
has sold, continues to sell and must sell, the Hardman pianos. 





T. F. Kraemer & Co.’s Notification, 


Editors of The Musical Courter : 
E wish to notify the piano and organ trade 
through your valuable paper that we have completed our 
new price-list for the fall trade, and that we are now carrying the 
largest stock of imported square and upright covers that has ever 
been brought to this country by any one firm, which we offer at 
lower prices than ever known heretofore ; together with our 
beautiful and latest designs of piano-covers, our fleece and 
rubber covers for grands, squares and uprights, fine ottomans ; 
also cheap organ and piano stools; some handsome styles 
with back, elegant drapery covers for grands, wareroom covers 
with names of firms, &c. We beg to announce herewith again 
that we are the sole patentees of the so-called piano-scarf 
with front for upright pianofortes, patented by our Mrs. T. F. 
Kraemer on January 9, 1883. 

Infringements on this, our patented upright piano-cover, are 
occasionally offered to the trade in cheap-looking designs and at 
much higher prices than we are asking for our stylish and ele- 
gant-looking covers. We therefore beg to notify the trade that 
all our patented upright piano-covers bear the full name of 
our firm and the date of the patent, January 9, 1833. Further- 
more, we wish to say that we shall not only hold the manufac- 
turer responsible for infringing on our patent, but also the dealer. 
To any responsible piano dealer that has not yet seen this our 
patented piano-scarf, with front for upright pianos, we shall be 
glad to send some sample covers for inspection. 

Respectfully yours, T. F. Kraemer & Co. 


103 East Fourteenth-st., New York, next to Steinway Hall. 








—All of these piano dealers called at the warerooms of Stein- 
way & Sons during the past week. It was a great rush, and 


meant a large fall trade : 














trade. The writer says: “Hamilton, of Pittsburgh, 

floods this section of Western Pennsylvania and Eastern | 
Ohio with his agents, and dealers who can’t afford to or | 
will not buy, he consigns to and carries their paper and | 





What was the average general expense per week ? 


gets rich while they get poor. They are so short-sighted 


How many pianos did the factory ship on the average, | that they cannot see that they are working for Hamilton 


per week ? 


Wh.t proportion was sold for cash ? 


instead of for themselves.” 
If that is the case, Hamilton is not going to travel 


Was a balancing record kept between wareroom and | about and explain this state of affairs to them. Good 


factory: > 
Did you keep a record of -every piano shipped when 





Not paid for ? 

How much did Mr. Guild draw every week ? 

How many weeks on the average was he absent ? 

How high did you pay for discounts? 

Did you make out the fictitious notes in your hand- 
Writing ?e 














—Augustus Baus returned from his trip to Canada and the East 


bo “ave you the instructions 25 10 NORE CE PORN FT on Monday, and his order-book shows it to have been the most 
as a record kept of the fictitious notes: | successful short trip he ever undertook. Mr. Baus actually took 
Did \ ou get money on notes from anyone else than the | orders and sold goods in sufficient quantity to keep him short in | 


Wilde: $s? 
Did \Vildes Brothers sometimes reject paper ? 
What reason did they assign then ? 





pianos even at the present output of the company’s factory, which 
is about seventy-five pianos per month. 
creased at once, 


The facilities will be in- 


E. F. Droop.cccrcsccsccceccccseves coves Washington, D. C, 
MOU CS 6 ncceccsccccecee. eects New Orleans, La. 
George W. Lyom ... «2... ccc cece cece cece ce Chicago, Lil 
M. SteiMem. cc ccescrccc coccsceccvess .+++New England, 
die cis cestecccdckaceudecume Cincinnati, Ohio 
J. Lee StOME. cere eccccvcccee Seewresseeeurs Raleigh, N. C. 
Me WORM he daei6 kascucecccccewens ... Wilmington, N.C 
Oe ee ee Cleveland, Ohio 
E. Lavy. ccsccces COccccsecce cocereceeses Memphis, Tenn. 
OF THE 
| ¢ Wi 
Music Trade of the World. 
' COMPILED BY 


PAUL DeWIT, Leipzic, GERMANY 


IN ENGLISH, GERMAN AND FRENCH. 


dealers can always get pianos or organs hereabouts, and Every Dealer in every Town, City and Country mentioned. 
if they hang on to Hamilton, it has its reasons, one of 
the chief of which is that gentleman's gentle spirit of | 
Christian benignity and his charitable instinct, which | 
certainly impels him at all times to sell to others as he 
does not wish to be sold. 


AN IMMENSE VOLUME OF SOME 500 PAGES. 


Every Firm that Exports Instraments must have @ copy. 


PRICE, $7.50. 


ADDRESS 


BLUMENBERG & FLOERSHEIM, 


MUSICAL COUR/ER, 
GENERAL AGENTS FOR THE UNITED STATES, 
25 East i4th Street, New York. 
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The Trade. 

—G, Wabhle, of Buffalo, is in town. 

—Mr. Wegman, of Wegman & Henning, Ithaca, N. Y., was 
in town last week. 

—Colonel Julius Estey returned from Europe on the City of 
Rome on Thursday evening. 

—Mr. Lucien Wulsin, of D. H. Baldwin & Co., Cincinnati, 
who has been East for some time, left for home last week. 

—Mr. Henry Mason, president of the Mason & Hamlin Organ 
and Piano Company, is expected back from Europe about the end 
of the month. 

—Mr. Gramer, of the Emerson Piano Company, is at work on 
some new improvements and alterations in certain styles, and they 
wil) soon be ready for the market. 

—Mrs. Zebina Smith, formerly at Erie, Pa., and now at Mead- 
ville, Pa., is undecided whether she will remain at the latter place 
or return to Erie. 

—Messrs, John Friedrich & Brother, the well-known dealers in 
violins and other musica) instruments, will remove to No. 2 
Fourth-ave. about October 1. 

—ALBANY, September 11.—The Albany Board of Lumber Deal- 
ers met this morning and advanced the price in this market on all 
grades of lumber $1 per 1,000 feet. 

—M, Steinert & Sons’ Boston branch last Saturday sold to one 
of the most prominent musicians of Portland, Me., Mr. G. W. 
Marston, a Steinway B. grand piano. 

—W. H. Briggs, 578 Washington-st., Boston, sold twelve 
Calenberg & Vaupe) pianos in one year, and could sell more if he 
could get them as he requires them. 

—A cablegram just received states that Mr. W. W. Kimball, of 
Chicago, was in London on Thursday, and left for Paris to join his 
family. He will return in about three or four weeks. 

—Mr. Andrew J. Billings, formerly in the piano business in 
this city, was in Boston last week, attending the large reunion of 
the Billings family which took place at Tremont Temple. 

—The Mason & Hamlin Organ and Piano Company pays a tax 
this year to the city of Cambridge amounting to $2,505. Sylves- 
ter Tower pays to the same city, $2,762, Mr, Tower is a resi- 
dent. 

—Burtis Brothers, Freehold, N. J., lost their stork of pianos 
and organs, the same being destroyed by the fire that proved so 
disastrous to that town on Friday last. Burtis Brothers carried a 
small stock only. 


— October I, a piano-tuner. Address, 


SCHREINER’S Music-HousgE, 


THE MUSICAL COURIER. 
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pa ea persons who believe that rosewood veneers are played 
out should examine some examples of elegant rosewood uprights we 
recently looked at in the warerooms of the Mathushek Piano Com- 
pany, 23 East Fourteenth-st. These instruments are among the 
most elegant made by that company, and in the fitting of the fig- 
ures and lines, as well as in the finish, they indicated how handsome 
a rosewood piano can be made if the manufacturers know how. 

—The headquarters for the retail sale of the Haines Brothers 
pianos is at the old stand, corner of Broadway and Seventeenth- 
st., Union-sq. The business is conducted by N. J. Haines, Jr. 
The factory of the old house of Haines Brothers is at the cor- 
ner of Twenty-first-st. and Second-ave. 

—A part of Sohmer & Co.'s factory at No. 147 East Twenty- 
third-st. caught fire on Friday afternoon. Before the workmen 
could realize what the trouble was, they were forced out of the 
factory by dense volumes of smoke coming from the drying- 
room, where the fire started. The boiler-room is under the first 
drying-room and the radiation of the heat of the boiler is what 
seems to have set fire to the lumber. There were 20,000 feet of 
lumber in the drying-room at the time, and all was destroyed. 
The loss will not exceed $3,000, fully covered. Sohmer & Co. 
sold 25 pianos at retail last week. This would be a very bad 
time for a fire with them. 

—The New York Lumber Trade Journal predicts that cherry 
will hold its own and continue to be a favorite cabinet and finish 
wood, because there is so little good cherry left ; it will not have 
a chance to become too common. There is none worth mention- 
ing north of Pennsylvania, and in that State its owners know its 
value. There isa good deal left in West Virginia, Kentucky, 
Tennessee and North Carolina, but most of it is where it will 
cost a great deal to get it to market. 

—We have just seen the gold medal and diploma received by 
Messrs. James & Holmstrom from the North, South and Central 
American Exposition. It is an immensely heavy piece of gold 
in the form of an encased medal, with proper inscription on both 
sides, It represents the merit of the excellent pianos of James 
& Holmstrom and the additional fact that the merit has been 
recognized. 


—Mr. Charles C. Briggs, Jr., was at his desk at his office in 
the factory building in Boston, and looked sunburnt and hearty. 
He expects a large fall crade. The Briggs piano has an estab- 
lished reputation and a regular line of trade, and there is no diffi- 
culty in selling it. 

—T. F. Kraemer & Co., 103 East Fourteenth-st., are working 
day and night to fill orders for their beautiful new style upright 
piano-covers. Notice is hereby given to the trade that the firm 
will send samples of these handsome covers on approval upon ap- 


—Fred Lohr has been doing some big trade for Beek 
pianos lately. 

—Mr. Henry Bebning, Sr., and wife were expected from Europe 
on the Suevia last night or to-day. 

—Captain Williams has in his possession 127 yards of red piano 
cloth, recovered from athief. The parties from whom it was 
stolen can find it in the Twenty-ninth Precinct Station. 

—Dealers visiting the city should not miss the factory of the 
old-established firm of Francis Bacon, 21 West Twenty-second-st,, 
and examine the new scale upright pianos manufactured by that 
house. 

—Among the patents granted during the week ending Septem. 
ber 7 are the following : 


For an opera-chair, to D. W. Garinger............ No. 348,552 

For a piano-damper, to E. & C. Keller and G. E. 
Bauhahn..........- 

For an upright piano, to F. Imhorst..... nap eqahes No. 


—The following letter speaks for itself : 
Ba.timorg, Md., September 11, 1886, 


- No. 348,676 
0. 348,629 


Cee eee ee eee ees eeeee 48 


General Felix Agnus : 

DEAR SIR—You will allow us to present to your office, the 
Baltimore American, one Burdett organ, made by the Burdett 
Organ Company, Erie, Pa., we being their Southern agents. The 
organ is valued at $125. You can dispose of it by rafile, and 
send the entire proceeds to Charleston for the benefit of the 
sufferers. 

The organ shall be exhibited at your office, where tickets can 
be had at fifty cents per chance. 

Trusting a good amount may be realized, and that the lucky 
party may ever enjoy the sweet tones of the Burdett organ, we 
are, Yours very respectfully, 

CuaAs, M. STIEFF, 
Piano manufacturer, 

P.S.—This is in addition to the donation sent down several 


days ago. 
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AUCUSTUS BAUS & CO. 


OFFER TO THE TRADE THEIR NEW AND ATTRACTIVE STYLES OF 


oO__, eh. Oa 





2 Orchestral, Upright and Square Grand 3 





1LANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH, 


-@” AGENTS WANTED EVERYWHERE. 


Correspondence Solicited. 
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HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCR, 
BEAUTIFUL IN FINISH 





i" AGENTS WANTED EVERYWHERE 





Correspondence Solicited. 
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acer CATALOGUES AND PRICES MAILED ON APPLICATION. <q 


Warerooms, 58 West 23d St., | Factories, 251 East 33d and 406 and 408 East 30th St. 


-POR STUDY PURPOSES ONLY. 





NEW YoRKR. 


UNAUTHORIZED REPRODUCTION FORBIDDEN . 
Micrefile of a copy in 


The Newberry Library - Chicago 10 - Illinois: 
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WESSELL, NICKEL & Gross 


— MANUFACTURERS OF — 


“eer PLAnoOforte Actions, 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET, 
—-NEW YORK.:+— 








—— 


—* ESTABLISHED 1843. -%—- 


WOODWARD & BROWN, 


Pianoforte Manufacturers, 


No. 1754 TREMONT STREET, BOSTON, 


MASS. 





WHEELOCK PIANOS 


No. 25 








MANUFACTORY: 


Nos. 763 to 785 East 149th Street. 





WAREROOMS: 


Hast 14th Street, 
NEW YORK. 


EMERSON PIANO COMPANY 


(ESTABLISHED IN 1849,) 


Manufacturers of SQUARE, UPRIGHT AND COTTAGE 


Piano-Fortes. 


More than 40,0 3 Made and in Use. 


EVERY PIANO WARRANTED FOR SEVEN YEARS. 


Warerooms, 146 A Tremont St. Boston. 


SOUNDING BOARDS, WREST PLANK, Ete, 
L. F. HEPBURN & CO, rucacy ana mus, stator, Puiten co, 7 


SOLE ACENTS FOR THE U. S. AND CANADAS. 








BILLION’S FRENCH HAND FULLED HAMMER FELTS. 














HAZELTON BROTHERS. 





THOROUGHLY FIRST-CLASS » K A NOS IN EVERY RESPECT, €. 
~o -e~ 








—>— == APPEAL TO THE HIGHEST MUSICAL TASTE, == 


Nos. 34 & 36 UNIVERSITY PLACH, NEW YORK. 








BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 
Between Fifth gaat NEW YORK. 


Broadway, 





ee: & HOLMSTRO 


One of the Oldest Piano Houses now in the Trade. 








E: & 235 E. Twenty-First St., 
NEW ToRE. 


— WE ot ee RE -— 





MEDIUM PRICES. 


wr “saiaresmreccne ”™ Fand, Upright ad = 


PIAN © 








GRAND, rae and UPRIGHT, 


indorsed by Liszt, Ge ottschalk, Wehli, Bende el, Stra 


HALLET & DAVIS GO.8 PIANOS, “=== 


WAREROOMS: 167 Tremont Street, Boston; 44 East Fourteenth Street, New York; 
State and Adams Streets, Chicago; 


Market and Powell Streets. San Franiscco, Cal. 


1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. BD. (. 
FACTORY: Boston, Mass. 








UNION CENTRAL 


Life Insurance Co. 


HIGHEST ‘INTEREST RATE! 
LOWEST DEATH RATE! 
LARGEST DIVIDENDS! 
ENDOWMENTS at LIFE RATES! 


Assets, over $3, 000,000. 


PHILIP H. FRASER, Gen’! Agent, 
18 Wall Street, New York. 





NEWBY & EVANS 


Upright Pi 
ARE DURABLE AND WELL FINISHED 
INSTRUMENTS. 





PRICES MODERATE. 


Factory, 528 W. 43d Street, 


NEW ToRE. 





CA. SMITH & CO. 


WHOLESALE MANUFACTURERS 


— or — 


Upright + Pianos. 


OFFICE AND FACTORY: 
89 and 91 East Indiana Street, 
CELICAGO. 





JARDINE & SON 


ORGAN BUILDERS, 
318 & 320 Bast 39th St., New York 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avenue Cathedral, N.Y... 
manuals; St. George’s Ch., 
a ae SS St. Paul’s M. E. Ch. 
N. Y. 4; Fifth Avenue Pres. 
Ch., N. ¥., Brooklyn Tab 
ernacle 43 "Bist Presbyterian 
Philadelphia, 3; Trinity Ch. 

Christ Ch 








San Francisco, 3; 
New Orleans, Re and Pitts- 
burgh R.C. Cathedral, 4. 


FREEBORN G. SMI, 


— SOLE MANUFACTURER OF - 


Bradbury Piano-Fortes, 


MANUFACTORY CORNER WILLOUGHBY AND RAYMOND STREETS, BROOKLYN. 

















—THE OLD RELIABLE — 


“Taree Liewisy  FriLANG 


Warerooms and Principal Office : 

No. 95 FIFTH AVENUE, cor. 17th Street, NEW YORK. 
BROOKLYN—338 Fulton Street. JERSEY CITY—-43 Montgomery Street. 
BROOKLYN—664 and 666 Fulton Street. WASHINGTON, D.C.—-1103 Pennsylvania Ave 
BROOKLYN—95 Broadway, E. D. PHILADELPHIA—1020 Arch Street. 
RROOKLYN—794 Broadway, E. D. SARATOGA SPRINGS— 484 Broadway, 

CASE FACTORY—LEOMINSTER, MASS, 
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THE MUSIOAL COURIER. — 








IME OLD STANDARD M ARTIN GUIT ARGi ne mt 


Manufactured by C. F. Martin & Co. 
m= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <2 


For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country, 





enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame Dr GON}, Mr. 
| Mr. 


Mr. J. P. COUPA, 


also in Europe 


WM. SCHUBERT, | 
FERRARE, 


Mr. S. De La COVA, 

Mr. CHAS. Dr JANON, 
but deem it unnecessary to de so, as the public is well aware of the superior merits ot the Martin Guitars, 
They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars. 


Mr. H. WORRELL, 
| Mr. N. W. GOULD, 


They 


Mr. N. J. LEPKOWSKI, 
| and many others. 


Parties have in vain tried to imitate them not only here in the Unnted States, but 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 








CRANE & 


CHAPUIS, 


13 University Place, New York, 


PIANO FELT MANUFACTURERS. 


C. KURTZMA 





— MANUFACTURER OF — 


, Grand, Square and Upright 





~PIANOFORTES,> 


106, 108 and 


110 Broadway, 


Buffalo, N. Y 





SECHtrring 


oO Co. 


MANUFACTUK ERK UF THE 


§. G. CHICKERING 


Upright Pianos. 
SEND FOR CATALOGUE. 
Warerooms, No. 158 Tremont Street 
Factory, No. 13¢ Hampden Street, 


BOSTON, MASS. 


MITH 


AMERICAN 


ORGANS 


—AND— 


PIANOS 
ARE THE BEST. 


ESTABLISHED 30 YEARS. 
tw Over 100,000 Made and Sold, 
Catalogues free on application. 

THE 


SMITH AMERICAN ORGAN CO. 


MASS. 


f 











Os raN, 





Kipach 


Grand. Square and’ Uoright 


4PLANOS.> 


Received Highest Award at the United States 
Centennial Exh. bition, 1876. 


And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Years, 


™ Illustrated Catalogue furnished on application 
Prices reasonable. Terms favorable. 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d St., New York. 


ESTABLISHED 1847, 


SAMUEL PIERCE, 


READING, MASS. 
Largest Organ Pipe Factory in the World. 

METAL AND WOOD 
Organ Pipes 


The very best made in every respect. 








A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed, and 
ARTISTIC DECORATION OF 


FRONT PIPE 
is also prepared to furnish the bent quality of Organ 
Keys, Action, Wires, Knobs, &c. 


C. N, STIMPSON, 
Carved « Biano« Legs, 


LYRES and TRUSSES for Upright Pianos, 
large variety of New Designs for Upright and 





Grand Pianos, 


Appress WESTFIELD, MASS. 


encanta man ae aa ae 29S SSE a 


~N\ 
.\ anes GRIESE See TY 








‘Grand. Square and Upright 


PIANOFORTES. 


These Instruments have been before the public for 
penny fifty 7 and upon their excellence alone 
have attaine 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and Durability. 





Every Piano FuLLy WARRANTED FOR Five YEARrs. 


WM. KNABE & CO. 


WAREROOMS: 


112 Fifth Avenue New York. 
204 & 206 W. Baltimore St., 





Baltimore. 











TEXT OF JUDGES’ REPORT: 
of TONE, which is REMARKABLY fine, 
POWER and BRIL LIANC Y 
of the instrument, the 
CONSTRUCT ION, EXCELLENCE of DESIGN, and 
PERFECTION of WORKMANSHIP.” 


BERR BROS. & CO. 


NEW PATENT 


Harmonic Upright 


AWARDED THE HIGHEST GOLD MEDAL AT THE 


NEW ORLEANS EXPOSITION, 


*The QUALITY 
by. its 
the SINGING qualities 
TOUCH even throughout, the 


WAREROOMS, 15 EAST 14TH STREET. 


/ Factory, 292, 294, 296 and 298 Eleventh Ave. 


Cor. 29th Street, New York. 


THE OELEBRATED 


WEAVER 


Parlor and Chapel Organs. 


Agents wanted in every State and Territory. First. 
class Instruments and thorough protection guaranteed, 
Send for Catalogues, Testimonials, &c., to the 


WEAVER ORGAN AND PIANO CO., 
FACTORY; YORK PA. 


ADVERTISERS 


Can learn the exact cost 
of any proposed line of 
Advertising in American 
Papers by addressing 
Geo. P. Rowell & Co.'s 


Newspaper Advertising Bureau, 
10 Spruce St., New York. 
Send 10 cts. for 176 Page Pamphlet. 


F, CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 
NEW YORK. 


Dealers admit they are the best medium-priced 
Pianoin America, (28 Senu for Catalogue. 








N. B.—Pianos not shipped before being thoroughly 





Tuned and Regulated 








| 


UPRIGHT 


AND 


~SQUARE 


PIANOS | 


CHRISTIE & CO,, 518 to 5626 W, 48th St. | 


CHRISTE 















FOR STUDY PURPOSES ONLY. 





, SQUARE & FRIGHT 
1G FORTE ACTION. ma 


SS 
vy ALB OX 


| a — E : k = 
















CNACTHORIZED REPRODUCTION FORBIDDEN . 
Microfilm of a copy in 


The Newberry Library - Chicago 10 - Illinois 


NEAR GRAND JUNCTION 


CAMBRIDGEPORT, MASS. 
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SEND FOR CATALOGUE AND PRICES TO 
FORT WAYNE ORGAN CO., Fort —— Ind. 


WE INVITE DEALERS vis ITING THIS CITY rO CALL AND St A 


1F STYLE AT OUR 





~w4eIT HAS NO SUPERIOR! 2 —~ 


: NEW YORK OFFICE, with C. H DITSON & C0., 861 Broadway, 











ERNEST ( ABLER & BROTHERS GRA, LURE IND (PRL PHANaN, 


— ESTABLISHED 184. — 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


caus 


THE BEST PIANOS MANUFACTURED. 





—_— 





a, GE EO. STE 


THE SMALLEST GRAND 
PIANO MADE, 


Remarkable for powerful sympathetic 


GRAND, SQUARE AND UPRIGHT 


om- 
=> bined with great strength and volum 
nous tone, adapted r Schoois, Fiats 


ECK & CO. | LITTLE GIANT. 


THE SMALLEST UPRIGHT 
PIANO MADE, 


Containing all improvements 





tone, pliable action and absolute dura- 





and Small Apartments 


im ‘line Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK. | *- 








AUGUST SAUER, 


SOLE MANUFACTURER OF THE 


Cc. D. PHASE 
Patent German Silver cee 


99 FRANKLIN STREET, NEW YORK. 


’ WEGMAN & HENNING, 


Piano Manufacturers. 








ACENTS WANTED. 


The best rail ever used in Piano Actions. No piano 
complete without it; far superior to the old wood and 
brass shell rail A most complete and elegant im- 
provement in pianos. 


ITEZLACA, N. ¥Y. 


UPRIGHT PIANOS A SPECIALTY. 





a Tit “MILLER” ORGAN 


Is the Best and Most Salable 
Organ of the day. 


® 
f $a2 
3 KS) — 
z) Pi 
7 S o_o 
we ox) 
o 


= AGENTS WANTED WHERE WE ARE NOT REP. 
RESENTED. CATALOGUE, &c., FREE. 


+ MILLER ORGAN CO., Lebanon, Pa. 











GH STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 





=e Ee xcaAWwoOs. | ree 


Fartory and Ft ll 338 and 340 Fast 31st 8 31st Street. New York. 
— DO NOT BUY UNTIL SEEING THE — 


New Burdett Organ List.| 


BURDENT ORGAN COMPANY, Limited, ERIE, PA: 


n: Beltvontaa nelilton TABER 


First Class, New and Attractive Styles. ORGAN C0. 


a 


FACTORY, 

















GR” AGENTS WANTED. 


1129 CHESTNUT ST., PHILADELPHIA. 





Worcester, Mass. 











—emge> R. W. TANNER & SON, 


No. 858 pabanepiiaa siping N. Y. 


PIANO HARDWARE, 


Brackets, Pedal Guards, Pedal Feet, &c. 


— Nickel- eng. | Bronzing and Japanning, Fine Gray and 
Malleable Iron c as stings All kinds of Piano Bolts 
\stantly on hand 






Patented 








 STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


2? to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 


$i CONOVER BROS. 


| MANUFACTURERS OF 


| henatirneancnsnses PIANOS. 


Amo ong our val rr ents, a ate \ 
and salesmen are our ng teen n t Pate t Metal Act 


and Pate ant Te Se glans 

Our Pianos are lorsed ‘ t ges a 
Riv andtion. R. »bt G eck, Chas. K k \ Stre 
E M Bowman, Gustave Krebs, G. Wo S H 
San Franc .ar deen others 





" @ 105 EAST 14th STREET, NEW YORK. 


The Best Piano in the Market. 
PEER & SON, Manufacturers, 


212, 214, 216 W. 47th St., NEW YORK 


GHORGE BOTHNER, 
Manufacturer of es Actions, 


NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 


GP Special Terms and Prices to 
Responsible Dealers. 














103 East Fourteenth St., 
NEW YORK, 


. F. drdininanianse & CO.., 









GRAND, SQUARE 
and UPRIGHT 


PIANO COVERS 
AND SCARFS 


Lowest Prices 


FLAGS AND BANNERS FOR MUSICAL, SOC LEO TI Eos, 





P. O. Box 2920. Next to Steinway Hall en ee 














E.G. HARRINGTON « co. =... = 
Square? Upright Pianofortes, 


FACTORY and WAREROOMS: 449, 451, 453. 455 and 457 WEST FORTY-FIRST STREET, NEW YORK CITY. 


Unequalcd in Beauty of Design, Excellence of Construction and 
Pin'°s, as well as in Volume, Purity and Sweetness of Tone, 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 


Sreinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN. STEINWAY HALL. 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG GERMANY. 





Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 























MASON & HAMLIN - 


Exhibited at ALL the important WORLD'S INDUSTRIAL COMPET. 
TIVE EXHIBITIONS FOR NINETEEN YEARS, MASON & HAMLIN © 


ORCANS have, after most rigid examinations and comparisons, been _ 
ALWAYS FOUND BEST, and Awarded Highest Honors ; not even 


in one such important comparison has any other American Organ been 


found equaltothem. One Hundred 
Styles, adapted to all O R G A N S uses, from the smallest 
size, yet having the characteristic Masoy 
& HAMLIN excellence, at $22, to the best instrument which it is possible to — 
construct from reeds at $900 or more. Illustrated Catalogues, 46 pp., 4to, and 
Price Lists free. 
The MASON & HAMLIN UPRICHT PIANOFORTES add t 


all the improvements which have been found valuable in such instruments one of 
peculiar practical value, tending to greater purity and refinement in quality of 


tone and durability, esvecially diminished 
liability to get out of P IA N O S tune. Pronounced the | 
greatest improvement made in Upright Pianos 
for half a century. The Mason & HAMLIN Co. pledge themselves that eve 
Piano of their make shall illustrate that VERY HIGHEST EXCELLENCE 
which has always characterized their Organs. 

{33 Send for circular with illustrations, full description and explanation. 


MASON & HAMLIN ORGAN AND PIANO CO., 


BOSTON: 154 Tremont Street. | CHICAGO: 149 Wabash Avenue, 
NEW YORK: 46 East 14th Street (Union Square). 





























_QNLY THE BEST MATERIALS USED. 


C.C. BRIGGS & CO. 


Upright and Sauare Pianos. 
NO. 5 APPLETON STREET, BOSTON, MASS. | 









NONE BUT THE FINEST WORKMANSHIP, 
































ALFRED 

















Vienna, 1873. 


FELT AND SOUNDING-BOARD WORKS: 
DOLGEVILLE, N. Y. 


PIANO-ORGAN oe 


et 





/ sis 





122 BAST Tet ee STREET, NEW Y ORK. _ 


“FELT & SOUNDING BOARD-F FACTORIES AT DOLGEVILLE,} N.Y, oe 





Paris, 1878. 












SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, snanienesell N.Y. 






"pegeeee xa * oe 
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MATERIALS, 





sit 














BEHNING 


ene Upright and Grand Pianos 





New York. 


Factory: 128th Street near Third Avenue, 


BEHNING & SON. 





LOCKWOOD PRESS, 126 and 128 Duane Street, Cor, Church, New York. 


-POR STUDY PURPOSES ONLY. 
Micrefilm of a copy in 


The Newberry Library - Chicago 10 - Illinois 


UNAUTHORIZED REPRODUCTION FORBIDDEN . 


783. BACON PIANOS. ‘806 


FRANCIS BACON’S PIANO FACTORY, 


Nos. 19 and 21 West 22d Street, near Fifth Ave., New York. 


JAMES M. STARR & GO. 


— SUCCESSORS TO — 














ok — 


4 Chase Piano Co + 
RICHMOND, INDIANA. 

















